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VERSAILLES FALLING 
INTO A SORRY RUIN 





Lack of Repairs Endangers Magnif- 
icent Edifices and Art Works— 
Likened to Rheims’ Destruction 





PARIS—The French government has 
just voted a large sum of money (2,200,- 
000 francs, exclusive of the annual budget 
for its upkeep) for the transport of the 
French War Library and Museum to the 
Chateau of Vincennes. This institution 
contains a few pictures by modern artists 
which could have been housed in any 
public library, otherwise it has no artis- 
tic significance and is of questionable 
historic importance. 

Meanwhile Versailles, the most glori- 
ous relic of France’s past, and filled with 
priceless art works, is falling to wrack 
and ruin for want of repairs. It hurts 
one to see the exquisite dairy of the 
Trianon crumbling to pieces and to 
learn that no precautions are taken in 
case of fire. The ceilings in one of these 
charming buildings, says the Petit Paris- 
icn, are stained and spotted because the 
rain leaks through the roofs. All the 
delicate iron work, balconies, etc., are 
rusting and rotting. The statues in the 
gardens, and the vases, a single one of 
which costs nowadays 100,000 francs 
merely to copy, are decaying for want 
of 11,000 francs. 

M. Henry Lapauze, curator of the 
Petit Palais, has been invited to give his 
opinion, and he finds that 10,000,000 
francs are necessary for the entire work 
of repairs, an outlay of about 1,500,000 
francs per annum would be necessitated, 
and that this could be raised through 
higher entrance fees and the organization 
of festivities. 

Personally I have always thought that, 
properly appealed to, the American public 
could not remain insensible to the per- 
petration of this crime quite comparable 
with the destruction of the Cathedral of 
Rheims. It is beyond belief that a na- 
tional subscription held in France could 
not raise funds which would at least meet 
the cost of the most urgently needed 
repairs. That the public was allowed free 
entrance up to quite a short time ago 
is also incredible. —Muriel Ciolkowska. 





Director of British Museum 
Here To See Art Collections 

Sir Frederic Kenyon, director of the 
British Museum, arrived in New York 
this week on board the O/ympic as a guest 
of the American Classical League to de 
liver an address at the opening of the 
new building of the American Academy 
of Arts and Letters on Feb. 22, and 
to visit art collections in America. The 
program arranged for him is: 

Feb. 8, Yale University, New Haven: 
Feb. 9, Harvard University, Cambridge ; 
Feb. 10, Montreal, Que.; Feb. 13, Uni- 
versity of Chicago; Feb. 14, Cincinnati, as 
guest of Henry P. Taft; Feb. 15, Ken- 
yon College, Gambier, Ohio; Feb. 17, 
Washington, as guest of Herbert Put- 
nam at the Congressional Library and ot 
Chief Justice William H. Taft at the 
Metropolitan Club; Feb. 19, Baltimore, 
as guest of the Maryland Club; Feb. 20, 
Philadelphia, at the Pennsylvania Univer- 
sity Museum; Feb. 21, New York, guest 
of the American Classical League at din- 
ner at the Ritz-Carlton Hotel; Feb. 22, 
New York, opening of new building of 
the American Academy of Arts and Let- 
ters; Feb. 23, Metropolitan Museum of 
Art. On Feb. 24 he will start for home. 





Montreal Shows Appreciation 
of Native Art at Cullen’s Show 
MONTREAI—The disp'ay of winter 
scenes in oil and pastel by Maurice Cul- 
len, R. C. A., at the gallery of William 
R. Watson, art dealer, was a success from 
every viewpoint. Critics highly praised 
the pictures, the attendance was large, and 
there were twenty-eight sales out of a 
total of thirty-seven exhibits. The prices 
ranged from $75 to $1,000. 

_ The result is very encouraging to na- 
tive artists. Mr. Watson is now arrang- 
ing a combined exhibition of the works 
of Dickson Patterson, Suzor Cote and 
Horne Russell. 








Art for Barnes Museum Shown 

PARIS—At the gallery of Paul Guil- 
laume, 59 rue la Boetie, there was shown 
lor two weeks recent acquisitions of the 
Barnes Foundation, destined for the mu- 
scum of modern art to be erected at 
Merion, Pa., by Dr. Albert C. Barnes 
I'he artists represented included Chirico, 
D; mier, Derain, Gretchenko, Hayden, 


a ling, Lagut, Lipschitz, Lotiron, Manet, 


Modigliani, Pascin, Perdriat, 
Ri lon, Renoir, Soutine, Utrillo, Van 
Gogh and Zadkine. Of these artists, Lip- 
shitz and Zadkine are sculptors. 





Plainfield Buys by Subscription a $5,000 Work by Jonas Lie 


LANDSCAPE BY JONAS LIE 
“Given by fellow citizens of Jonas Lie in recognition of his art and to adorn this building with its beauty.” 


MASTERPIECES FOR 
BOSTON’S MUSEUM 


Works by Sorolla, Duveneck, 
Stuart, Corot and Paul Bartlett 
Among the Recent Acquisitions 








BOSTON—*"The Lighthouse Walk at 
Braintz” by Sorolla, which was lent to the 
Museum of Fine Arts by Mrs. Richard 
M. Saltonstall for several years, has now 
been presented to the Museum. 

The trustees of the Museum have re- 
cently purchased an early work of Corot. 
It was painted about 1830 in Rome and 
shows the Isola Tiberina with the church 
of San Bartolomeo. Another purchase is 
a portrait of the Baroness Dufferin by 
Gilbert Stuart, painted in Ireland, when 
he was still under the influence of Rey- 
nolds and West. A third is a panel, 
“Girl Reading,” by Duveneck, in the style 
remembered as his ablest Munich manner, 

In the west corridor have been added 
two harbor views probably painted in 
Brittany and interesting in that they are 
by the sculptor, Paul Bartlett. 





Des Moines Buys Paintings 

DES MOINES, Iowa—The Des 
Moines Association of Fine Arts has 
bought for its gallery in the City Li- 
brary “Pont en Royans, Dauphine, 
France,” by Harry Lachman and “Au- 
vergne in Spring” by Victor Charreton. 








REMOVAL NOTICE 
The Address of 
The American Art News 


and 
International Studio 
has been changed to 
49 WEST 45th STREET 


Telephone: Bryant 9352 














BOUGHT BY THE CITIZENS OF PLAINFIELD, N. J. 





An episode of civic interest in Ameri- 
can Art took place when a picture by 
Jonas Lie was unveiled last month in the 
City Hall at Plainfield, N. J. Mr. Lie 
has been for many years a resident of 
Plainfield, and it is probably the first 
time such an honor has been paid an 
American artist by his community during 
his lifetime. 

Last summer a number of public 
spirited men and women of Plainfield 
held a meeting at the City Hall and dis- 
cussed ways and means of raising a fund 
of $5,000 with which to purchase one of 
Mr. Lie’s important paintings to be hung 
in the Library Room. DeWitt C. Hub- 
bell, of the Plainfield Trust Company, 
was named treasurer of the fund, and a 
committee was chosen. 

In an editorial, the Plainfield Courier- 
News said: “In these times of 
and hustle for the almighty dollar; in an 
age when little attention is paid to art, 
save that displayed by those who have 
attained a degree of superlative affluencc 
which permits them to indulge their taste 
in the purchase of costly paintings, most- 
ly the work of European artists of long 
ago, it is well that Plainfield can boast 
of having among her citizenry, one whose 
accomplishments in this line have at- 
tracted the attention of the world, and it 
is a wholesome thought on the part of 
those who have suggested that a specimen 
of this citizen’s genius shall find a place 
in the people’s building, the City Hall.” 

There was an immediate and generous 
response and the necessary sum was raised 
in a few weeks. The unveiling was 
witnessed by a large gathering of people. 
The presentation was made by Dr. James 
R. Joy. Mayor Loizeaux, in accepting 
the painting for the city, said: 

“At a time like this it gives me a deep 
sense of pride to be the chief executive 
of a city. I see manifested among those 
gathered here a community spirit. 

“IT see in this your presentation a de- 
sire to recognize honor and show your 
appreciation to an artist, a resident of this 
community, who was given a divine right 
of endowment, an appreciation of God's 
handiwork that permits him to transfer 
from the great out of doors to canvas 





such a masterpiece as presented here.” 


bustle 








RANK STATUE ABOVE 
GERMANY’S ACADEMY 


Italians Offer to Restore German 
Institution in Rome for Return 
of Grecian “Enthroned Goddess” 


BERLIN—The affair of the famous 
Greek statue, “The Enthroned Goddess,” 
in the Altes Museum in Berlin has again 
been brought into prominence through a 
newspaper announcement that Italy seeks 
the restitution of the statue. Italy is 
willing to compensate Germany by return- 
ing her the German Academy of Arts in 
Rome, which has been held in trust since 
the Italians entered the war in 1915. 

Italy’s claim is principally based on the 
assumption that the statue originated in 
Locri, in lower Italy, which in ancient 
times was the center of a Greek settle- 
ment. The opinions of French and Ger- 
man critics are at variance’ on the ques- 
tion. Professor Schrader, one of the 
best German experts, in a lecture at the 
Society of the Friends of Antique Art in 
Berlin, set out in detail that the statue 
is evidently akin to the works of the 
school of Paros, the island from which 
comes the famous Parian marble, and 
which played an important part in the 
development of Greek art in Italy. 

The sculptures in the pediments of the 
Apollo temple in Eritrea are the principal 
works of this school, and are preserved 
in the museum in Chalkis. The style of 
these groups is closely related to that of 
the goddess in Berlin, especially the cen- 
terpiece, Theseus in a war chariot help- 
ing Antiope. 

The sculpture in Berlin ranks among 
the best pieces of antique art in Germany. 
It was acquired during the war, in spite 
of great difficulties, having been at the 
outbreak of the conflict in Paris. From 
there it was brought to Switzerland by 
its former owner, an Italian, who sold it 
to Germany for a very high figure. The 
statue is life-size and remarkably well 
preserved. It was reproduced in a re- 
cent number of International Studio. 

—Flora Turkel. 


CLARE SHERIDAN’S 
STYLE ROMANESQUE 





Her Portrait Busts Particulatly 
Show Such Influences, but Her 
Work Has Variety and Charm 





Clare Sheridan’s second exhibition of 
sculpture in this city at the Scott & 
Fowles Galleries for an indefinite period, 
has more personal interest for New York- 
ers than her first one owing to the fact 
that most of her subjects are more or 
less familiar to us. 

There is a markedly Roman convention 
in most of her portrait busts, particularly 
in those of Otto Bannard, Herbert B: 
Swope and the exquisite portrayal of a 
little girl, the sculptor’s daughter, quite 
the finest work in this line in the exhibi- 
tion. Charlie Chaplin resisted this Roman 
tradition completely, however, and in com- 
mon with all comedians in their non-pro- 
fessional hours, looks extremely grave. 

Miss Spence, head of the famous school 
bearing her name, likewise refused to be 
a Roman and appears as a shrewd Amer- 
ican woman, the one foreign touch about 
her being an order she wears on her 
gown. Next to the bronze head of the 
sculptor’s daughter the most striking por- 
trait in the show is the marble head of 
“Mademoiselle D.” Between the beauty 
of the original: and the lovely treatment 
of the marble this work takes the place 
in the present show of the “Madonna” 
in the first one, But technically even 
this is not so fine as the head’ of a three- 
day old baby or the back of the torso 
of the nude female figure just emerg- 
ing from the marble a la- Rodin. 

There are four small seated figure por- 
traits—the H. G. Wells, shown prev-ous- 
ly, Miss Alice Lawrence, and Mr. and 
Mrs. Walter Jennings, the likeness in each 
case being remarkably vivid. Since old 
and modern paganism must make its way 
into most contemporary sculpture, Mrs. 
Sheridan has a “Faun” and a “Bacchante” 
to represent the old and two nude dancers 
in the “Jazz,” an extremely realistic 
representation of the pagan’sm of today. 


Marines by Eric Hudson 


In the year that has passed since Eric 
Hudson gave his last exhibition of marine 
paintings here he has become more inter- 
ested in cloud effects, as may be seen in 
his current show at the Ferargil Galleries. 

Where formerly the: fishing craft of 
Monhegan Island were his chief concern, 
in this new group of fifteen canvases they 
appear rather as* secondary elements. 
This is to be remarked in the “Sundown,”’ 
in which the forward part of a schooner 
lying at anchor serves only as a pattern 
of dark tones against an evening sky 
flushed with mauve and pink and yellow 
clouds of extraordinary brilliance. 

Another phase of evening glow, this 
time decidedly dramatic in feeling and 
intensity, is represented in “Going Out,” 
a sloop towing two dories leaving port 
and partly outlined against a broad line 
of crimson and yellow sky lying along the 
horizon. Another gorgeous sky appears 
in the “Close of Day” with a sloop and 
figures on deck in the dusky foreground. 

Finest of all the canvases on display in 
its study of tonalities is the large canvas 


called “Gray Day” which, despite its 
hackneyed title and its cool tones of 
black and gray, is the most brilliant 


canvas in the show. The exhibition will 
continue until Feb. 19. 


Rembrandt Etchings 


Etchings and drypoints by Rembrandt 
on view in the Knoedler Galleries through 
February cover practically the entire 
range of his work on the copper plate, 
the seventy-one prints including portraits, 
landscapes, figure and religious subjects 
in notably fine impressions. 

One of the most brilliant prints on the 
walls is the small head of an “Old 
Woman Sleeping.” There are four self- 
portraits and one with Saskia; eight sub- 
jects illustrating the Old Testament, and 
twenty-three relating to the life of Christ 
among which is a very fine impression 
of “Christ Preaching.” 

Among the eleven figure studies of beg- 
gars and other humble folk there is a 
singularly clear print of the “Beggars 
Receiving Alms at the Door of a House” 
in the second state. The hanging of the 
prints, with wide spaces between them, 
gives to each one an agreeable sense of 
detachment from its fellows that makes 
the enjoyment of each proof all the 
frreater. 


Tack Shows Beautiful Panels 


Augustus Vincent Tack is showing 
three of his now familiar religious paint- 
ings and six decorative panels at the 
Kraushaar Galleries. The first group il- 
lustrates incidents in the life of Christ 





and the panels, religious themes, a storm, 
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and a musical motive expressed in action. 
In the Biblical paintings Mr. Tack’s color 
is more brilliant than ever and his “story” 
much more simply expressed than often in 
the past. 

Of his six panels only one can be de- 
scribed through its form, this being the 
“Rosa Mystica” in which the figure of the 
Virgin Mary floats above the earth against 
an aura of pale blue, two hooded figures 
being on either side of the picture below 
her. The other panels are composed of 
various forms in browns, yellows and 
reds on a faded blue background, the 
effect being something like an old Chinese 
painting without in any sense being imi- 
tative. 

As examples of purely “unrepresenta- 
tive” art these panels are among the most 
beautiful and distinguished works ever 
shown in New York. The show will 
continue until Feb. 28. 

Still Life and Flowers 

Thirty-four still life and flower paint- 
ings by thirteen French artists fill the 
walls of the Durand-Ruel Galleries with 
handsome color and pictures of appetizing 
things to eat and drink. The older men, 
such as Manet, Monet, Pissarro, Renoir 
and Sisley, make the finest showing in 
both their still life and flower pieces. 
André, Cézanne, d’Espagnat, Maufra, 
Jean Peské, Vignon and Zandomeneghi do 
not approach any of these five either in 
design or color. 

Manet’s “Brioche” is the finest paint- 
ing in the show, with its rich brown and 
yellow loaf, and the grapes and peaches 





on the table, the bloom on the peaches 





being the last word in realism. Monet's 
large “Vase de Fleurs” is another hand- 
some picture, rivaled only among his four 
canvases by the “Citrons,” a branch of 
lemons draped against a yellow  back- 
ground with singular grace. Cézanne’s 
“modeled” fruit is matched for ugliness 
by the brown-and-yellow wallpaper back- 
ground; and Renoir’s “Fleurs et Fruits” 
stands out on the walls through the paint- 
ing of the old white porcelain vase in 
which the flowers are arranged. The ex- 
hibition will continue through Feb. 24. 


Mrs. Appleton’s First Show 


Cecile Appleton is holding her first 
exhibition at the Folsom Galleries. She 
has been painting only a few years and 
is largely self-taught. Her landscapes 
show conscientious effort and a striving 
after technical excellence that is indeed 
creditable. Paintings of trees are fre- 
quently very successful, apple trees in full 
bloom, and oaks with autumn foliage. 
“The Majesty of Trees,” “The Road to 
Southbridge,” with its masses of over- 
hanging green, and “Charley’s Farm” are 
among her best works. The exhibition 
will extend through Feb. 16. 

Paintings of Newport Shown 

Paintings of Newport by Helena Stur- 
tevant, shown at Mrs. Sterner’s Gallery 
until Feb. 17, reveal not the Newport of 
the summer colony but the Newport tha‘ 
one would discover by intimate acquain- 
tance. She has painted the tower of Trin- 
ity Church glistening white in the sun- 
shine, and again on a cloudy day when 
the tower and sky are both slate colored, 
the two pictures being pleasing portraits 
of the different aspects of the place. A 
pastel of pink and white mallows weaves 
its colored threads like a tapestry. 

Guild of American Painters 


The Guild of American Painters is ex- 
hibiting at the City Club through the 
month. Henry S. Eddy is showing one 
of the pictures that he painted last summer 
in Normandy, and Ernest D. Roth sends 
a souvenir of Spain in his “Alcala de 
Guadaira.” Richard M. Kimbel, painter 
of the Northwest, is represented by “Con- 
solation Lake,” and John E. Costigan by 
“The Brook.” Bela Mayer, F. K. Det- 
willer, Arthur R. Freedlander, William 
Starkweather, G. L. Berg, Walter Farn- 
don and George Pearse Ennis are the 
others participating. 

Small Sculptures at the Arden 

The group of small sculptures which 
the Arden Gallery is showing until Feb. 
24 includes the work of Emanuel O. 
deRosales, whose work is shown here for 
the first time. He was born near Como, 
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studied in the Ecole des Beaux Arts in 
Paris, has exhibited all over Europe and 
is represented in the Luxembourg and 
other Continental collections. 

Malvina Hoffman, Harriet Frishmuth 
and Victor Salvatore are exhibiting with 
him. 


Howitt at the Art Center 
Forty paintings by John Newton How- 
itt are shown at the Art Center until Feb. 
24. Most of his landscapes are from 
Westchester County, Connecticut and 
Canada. Among the figure paintings is 
“Autumn,” which is symbol cal in spirit, 
and “The Unknown,” an allegory of the 

departure of the soul from the body. 


Color Prints at Kennedy’s 

Thirty examples of XVIIIth century 
English color printing are on exhibition 
in the Kennedy Galleries through Febru- 
ary. The painters represented are Mor- 
land, Cosway, Wheatley, Hoppner, Biggs, 
Angelica Kauffman, Barney, Singleton, 
Northcote and Reynolds. The engravers 
include S. W. Reynolds, J. R. Smith, C. 
Charles Turner, Ward and Bartolozzi. 


Lithographs at Museum 


In the print department of the Metro- 
politan Museum an exhibition is now 
open to the public which embraces the 
work of the principal lithographers of the 
last hundred years. 


Marco Zim at the Bookery 
Marco Zim is exhib'ting paintings, etch- 
ings and sculpture at the Bookery Art 











Gallery through the month. 
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A pair of Famille Rose Vases and Covers 
twenty-five inches high (Yung Ching Period). 





= 





A Marble figure of Cupid by Bonchar- 


don. 1744. 31 inches high, from the 
Collection of Sir Richard Wallace at 
Bagatelle. 





Ce an ad 


A Famille Rose Vase and Cover with ruby 
borders, 36 inches high (Kien-Lung Period). 


Which Will Be Sold at Auction by 
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BUSINESS MEN’S ART 2 
CLUB SELLS WORKS 





Washington Landscape Painters 
Send 100 Small Oils and Water 
Colors Touring with Good Result 





WASHINGTON — The Landscape 
Club’s traveling exhibition of water 
colors and paintings, which has been on 
tour about a year, has recently returned 
from Williamsport, Pa., nine pictures 
smaller than when it was shipped to that 
city. The nine pictures found homes 
there. Other cities which have seen the 
show and made purchases from it are 
Lynchburg, Va.; Charleston, S. C.; Ra- 
cine, Wis., and Louisville, Ky. In each 
place, the exhibition was under the aus- 
pices of a women’s club or a civic or- 
ganization. 

The Landscape Club is composed of 
sixteen men. Most of them are engaged 
in business or in lines of work other than 
art. They paint outdoors on Sundays 
and holidays and on their vacations, as 
do the members of the Chicago and 
Minneapolis Business Men’s Art Clubs. 
Several of them have automobiles and, 
as the club in its five years of existence 
has developed into a brotherhood, they 
never go alone on painting expeditions. 
As a result the painters are more or less 
familiar figures not only in the outskirts 
of Washington but also in neighboring 
parts of Maryland and Virginia. 

The club holds its own shows in its 
quarters at 1221 15th street, N. W., and 
some of its members are exhibitors in 
New York, Pittsburgh, Philadelphia, 
Baltimore and other cities as well as in 
Washington. Its traveling show consists 
of 100 pictures, oils and water colors, 
each 8 by 10 inches in size. 

The club is composed of A. H. O. 
Rolle, president; Robert F. Cornett, vice 
president; Benson B. Moore, treasurer ; 
A. J. Schramm, secretary; William H. 
Holmes, DeLancey Gill, Fred E. Golde, 
E. G. Cassidy, Frank W. Meyers, Charles 
H. Seaton, George D. Mitchell, James 
B. Richardson, C. F. Wittenauer, Captain 
Winfield S. Cline, M. C. Hoff, H. F. 
oem M. S. Jameson and W. Bowger 

ain. 

Professor Holmes was director of the 
National Museum in Washington and now 
is curator of the National Art Gallery 
as well as president of the Washington 
Water Color Club and of the Society of 
Washington Artists. He was on the 
jury of the Pennsylvania Academy for 
its last water color show. 





Brooklyn Society of Modern 
Artists Formed by Seceders 


At a meeting held at 106 Columbia 
Heights, formerly the home of the late 
Hamilton Easter Field, and now owned 
by his heir, Robert Laurent, the artists 
who last year seceded from the Brook- 
lyn Society and held a separate exhibi- 
tion at the Brooklyn Museum, decided 
formally to resign from the old society 
and to form a new organization to be 
called the Brooklyn Society of Modern 
Artists. They plan to hold an exhibition 
in Brooklyn in the near future. 

Among the members are Robert 
Laurent, Frederick Detwiller, H. B. 
Tschudy, M. Donohue, Yasuo Kuniyoshi, 
Pepino Manyravite, Julia Kelly, P. I. 
Ballou, William Boylan, N. Kennedy, 
N. G. Debonnet, Stefan A. Hirsch, 
Henry Hering, Isabel Whitney, Katherine 
Schmidt, Bernard Karfoil, Carl Sprine- 
horn, Clara Stroud and A. M. Hops- 
muller. No officers have as yet been 
elected, but they will be chosen prior to 
the opening of the exhibition. 





Salmagundi Club to Dine 


The Salmagundi Club will have its 
twenty-second annual dinner and sale of 
mugs on Feb. 16, when the dish, salma- 
gundi, from a XVIth century recipe, will 

> served. The dinner will be in memory 
of the late J. Sanford Saltus. It will 
be followed by the sale of mugs decorated 

y Carlsen, Davis, Powell, Chapman, 
Rungius, Noble and others with Leo 
Mielziner acting as auctioneer. W. H. 
Shelton and MacGregor Smith are to 
make addresses, 





CHICAGO’S RECORD 
BEST, SAYS HARSHE 





Director of Art Institute Asserts 
That Total Sum of Sales at Its 
Annual Exceeds the Academy’s 





In a communication to THe AMERI- 
caAN Art News, Director Robert B. 
Harshe takes exception to the news arti- 
cle published Jan. 6 which gave compara- 
tive figures of the attendance and sales 
at the last show of American paintings 
and sculpture at the Chicago Art Insti- 
tute and the Winter Academy exhibition 
in New York. Mr. Harshe says: 


In your issue of January 6 an article ap- 
peared which was headed ‘“‘New York Outsells, 
Outdraws Chicago.’’ Your propagandist adds 
the attendance at the Metropolitan Museum as 
well as that at the National Academy of Design 
to prove his contention. May I suggest that 
he could obtain a more telling result by adding 
also the attendance at the Fifth Avenue art 
shops, the Hispanic Museum, the Museum of 
Natural History, and the Aquarium. It is 
obviously unfair also to make such a state 
ment as: “It is impossible to tell what number 
of this total (i. e., 98,646) would have visited 
the Institute anyhow to see the permanent col- 
lection.”” By the same token “‘it is impossible 
to tell what number of’ the visitors to the 
Metropolitan go there to hear the orchestral 
recitals or to buy a bun (whole wheat, not 
liquid) in the refectory. We are not particu- 
larly proud of our total attendance of 98,646, 
but we are glad to know that your two largest 
art institutions have equaled it. 

The statement that the sales at the Academy 
exceeded the sales at the Art Institute was un- 
fortunately founded on incomplete data. Two 
paintings, John Sargent’s portrait of the Hon- 
srable Mrs. Swinton, and Frank Benson’s 
“Still-life Decoration,” sold for as much as 
the entire twenty works disposed of in the 
Academy show. 

Since awards for the Art Institute’s annual 
American exhibition total $5,100, and since 
two salesmen are employed, it is hardly to be 
expected that the sales of Eastern exhibitions 
would be so great. When your prizes and 
attendance are larger you will undoubtedly 
make more sales. It is our very earnest desire 
that you may in time surpass the record of 
the Art Institute. 


The data from Chicago which Mr. 
Harshe mentions was supplied by the 
Chicago Art Institute. The writer who 
handled the article for THe Art News 
added the fact that Sargent’s portrait of 
Mrs. Swinton should also be included 
among the sales at the Art Institute’s 
show, although this was not referred to 
in the Art Institute statement. The sale 
of the Benson still life was likewise 
omitted by the statement. These were 
both purchased for the Art Institute. In 
the fall and winter of 1921 the sales at 
Chicago’s show were in excess of those 
at the National Academy, and the attend- 
ance exceeded the combined attendance 
at the Academy exhibition and the Met- 
ropolitan. 





Walter Tittle Returns After 
a Season of Triumph Abroad 


Walter Tittle, who spent seven months 
abroad visiting Paris, London, Venice, 
Rome, Belgium and Holland, returned 
recently to his studio, 3 North Washing- 
ton Square. 

In London, where he held an exhibi- 
tion at the Leicester Galleries of some 
forty etched portraits done in England, 
he met with great success. His portraits 
of Lloyd George, Lord Beatty, Lord and 
Lady Astor, the Hon. Oliver Brett and 
others of note won him many friends 
and proved the means of his receiving 
commissions from some of England’s 
noted writers, including G. H. Chester- 
ton, Joseph Conrad, Sir Oliver Lodge, 
Sir Hall Caine, Maurice Hewlett, John 
Drinkwater, Alfred Noyes, William 
Archer and Algernon Blackwood. 

Among his portraits was a series of 
twenty-seven drypoints representing the 
leaders of the Washington Conference. 
The British Museum through its director, 
Campbell Dodgson, acquired twenty-four 
of his prints for its permanent collection. 
He wrote a series of articles that ap- 
peared with a number of illustrations in 
the Strand Magazine, and various articles 
were written about him for English pub- 
lications. 





Three to Exhibit at Salmagundi 


In the Salmagundi Club gallery there 
is to open today a group exhibition of 
paintings by Timothy Crowley, G. Glenn 
Newell and Max Bohm. The paintings 





will remain on view until Feb. 24. 
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SARGENT IS RANKED 
WITH OLD MASTERS 





Frank Rutter, English Critic, Says 
Wertheimer Portraits Compare 
With Any in National Gallery 





LONDON—Writing in the Arts Ga- 
zette, Frank Rutter, one of England’s 
leading critics of art, says of the hanging 
oi John S. Sargent’s portraits of the 
Wertheimer family in the Nationai Gal- 
ley: 

“No art event of the past week can 
rival in importance the first public ex- 
lubition of the Sargent portraits whiich, 
ty the generosity of the late Asher 
Wertheimer, have now become the prop- 
erty of the nation. The best of them— 
and five or six out of the nine are su- 
premely good—can rank with any por- 
traits in the gallery, except in the one 
particular of surface quality of pigment. 
‘his is Mr. Sargent’s weak spot, bat in 
everything else, in psychology, in actu- 
ality, in splendor of brush-work and in 
science of design they must always rank 
among the great achievements of the late 
XIXth century. Hung in room XXVL, 
between portraits by Reynolds, Lawrence, 
Opie, etc., these Sargents suggest it is 
time we re-valued much of the painting 
of the XVIIIth century. Mr. Sargent 
can stand a more severe test. We should 
like to see his ‘Ena and Betty’ and ‘AI- 
fred’ hung beside a Van Dyck, ‘Almina 
Wertheimer’ beside a Goya, ‘Essie, Ruby 
and Ferdinand’ between a Manet and a 
Millais, and ‘Asher Wertheimer’ between 
—dare I say it?—a Hals and a, Velas- 
quez. 

“It is difficult to refrain from super- 
latives when writing about this portrait. 
I am tempted to wonder whether, since 
the time of Rembrandt, there has been 
any more striking rendering in paint of 
what J. T. Grein has called ‘the Jew 
with a capital J.’ 

“Cigar in right hand, left thumb in 
trouser-pocket, an enigmatic smile on his 
lips, an inscrutable twinkle in his eye, 
there he stands for all time with his 
poodle by his side; the great Jew, the 
generous Jew, proud of his race, proud of 
his family, confident of his taste, satis- 
fied with his judgment, but so full of 
learning that he can still be amused at 
the notion that anyone could suppose he 
had arrived at a finality of knowledge on 
any subject. He is a great expert, but 
he is a good fellow, human, kindly and 
humorous.” 





De Wild Estate, $254,582 

Carel F. L. de Wild, art expert and 
picture restorer, who died in his hame 
in Larchmont, N. Y., last year, left an 
estate valued at $254,582.53, according 
to a transfer tax report filed with the 
surrogate of Westchester county. The 
net estate is $200,351.38, of which his 
widow receives $97,123.69, his son, David 
F. L. de Wild, $38,849.48, and his daugh- 
ter Eva $58,214.21. His mother, who is 
eighty-two years old, inherits an annuity 


of $1,104. 
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MANY ENGRAVINGS 
SOLD AT SOTHEBY’S 


D. Y. Cameron’s Work, “Five Sis- 
ters” Brings £370, or £100 More 
Than Its Record—Other Sales 








LONDON—Sotheby’s has ended the 
sale of the collection of etchings of the 
late Dr. D. J. Macaulay. 

I'he last day’s sale of 125 lots realized 
£3,071, bringing the total for the collec- 
tion to £15,030. The highest price on the 
last day was £370, paid for D. Y. Cam- 
eron’s “Five Sisters,” a record for this 
etching, the highest price paid hitherto 
having been £270. A copy of his “Ben 
Ledi,” second state, sold for £330; “Old 
Bridge, Whitby,” £77; “The Mosque 
Doorway,” between third and fourth 
states, £74, and “The Devil’s Hole,” £70. 
A fine series of etchings of Muirhead 
Bone was also offered. The following 
were the more important prices: “Culross 
Roofs,” drypoint, £78; “Orvieto,” dry- 
point, £90; “Piccadilly Circus at Night,” 
1915, drypoint, £82; “From the Adelphi,” 
£109, and “Somerset House,” drypoint, 
third state £102. 

At a sale of engravings by old masters, 
including the property of Major Sir Ne- 
vile Wilkinson, C. V. O., and of Lord 
Vernon, Rembrandt's “Christ with the 
Sick Around Him,” second state, real- 
ized £68; “The Story of Letitia,” in col- 
ors, by J. R. Smith after G. Morland, 
£00; “Charles, Marquess Cornwallis,” first 
state, by J. Jones after D. Gardner, £96; 
“Lady Bamfylde,” third state, by T. 
Watson after Sir J. Reynolds, £66, and 
“To the Society of Golfers at Black- 
od by V. Green after L. F. Abbott, 

61. 

Porcelain and pottery and furniture 
were sold by Sotheby’s on Jan. 24 and 25. 
The following prices were realized: Dres- 
den tea service, twenty-one pieces, £45; 
Worcester tea service, Dr. Wall period, 
thirty-nine pieces, £64; another Dr. Wall 
tea service, finely decorated, mazarine 
blue ground, thirty-four pieces, £130; pair 
of Louis XVI candelabra in bronze and 
ormolu, £38; rock crystal chandelier, £180. 

The second week in March at Sotheby’s 
will be devoted to a further sale of the 
Britwell Court library. One treasure of 
this portion of the great collection is the 
Barnfield “Cynthia,” of which only two 
other copies are known. First editions 
and “only” copies occur with frequency 
in the catalogue. 





Brooklyn Miniaturists to Show 


The fifth annual exhibition of the 
Brooklyn Society of Miniature Painters 





BENZIGER PAINTS 
POPE AND PRESIDENT 


Portrait of Pius XI Done in the 
Vatican, While Switzerland’s 
Ruler Comes to Artist’s Studio 





BRUNNEN, Switzerland. — August 
Benziger, whose address is New York in 
winter and the Villa Gutenberg, Brunnen, 
in summer, has recently completed a por- 
rait of Pope Pius XI. He spent a month 
in Rome, and the Pope gave him frequent 
sittings at the Vatican. At present Mr. 
Benziger is painting the portrait of Pres- 
ident Haab of Switzerland, who comes to 
his studio for sittings. Among the art- 
ist’s other work is a portrait of Roose- 
velt, painted for the Chicago Historical 
Society. 

Richard Braungart has recently writ- 
ten, and Bruckman & Co., art publishers, 
have issued “August Benziger, His Life 
and Work.” This is the third of a new 
series of books, the first two having dealt 
with the work of Bécklin and Segantini, 
celebrated Swiss artists. Mr. Benziger 
was born in Switzerland. He studied at 
the Royal Academy in Vienna, at the 
Julian Academy, ,and at the Ecole udes 
Beaux-Arts under Bonnat in Paris. _ 

The book contains over 200 reproduc- 
tions of Benziger’s works, of which four 
are color plates, fourteen mezzotints, and 
ninety-two half tones. The English €di- 
tion is handled by Brentano’s. 


Oriental Works to Be Sold. 


Antique Chinese, Japanese and Korean 
potteries, porcelains and textiles brought 
to this country by Kano Oshima, of 
Tokio and New York, will be placed’ on 
view in the Fifth Avenue Auction Rooms, 
333 Fourth Ave., on Monday. In affdi- 
tion to the potteries and porcelains there 
is a notable group of early bronzes from 
these three countries, silver pipes and 
snuff bottles. Another feature of the ex- 
hibition will be the many examples of 
Oriental and European arms, of special 
interest being the fine swords from India, 
Persia and Japan. 

Among the textiles are antique Chinese 
and Japanese brocades, velvets and em- 
broideries, and mandarin robes. Pictorial 
art is represented by a notable ‘collec- 
tion of kakemonos. The sale of the en- 
tire collection will begin on Feb. 14 at 
2.15 p. m. and will continue on the after- 
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Drawings and Prints 


by 
JOHN HELD, Jr. 
s N CO. 
BRONSON AVES dah SE. 
Until February 27th 











One Hundred Paintings, Drawings 
Sketches and Lithographs by 


GAUGUIN 


betanging too friend of Gangalelt: to be 
sold for 150,000 francs. Address “C,” care 
of AMERICAN ART NEWS, 786 Sixth 
Ave., New York. 











Early () hinese Art 


IMPORTANT EXAMPLES OF 


ae Old Chinese Porcelain 
Early Chinese Sculptures and Pottery 
Rare Persian Faience 
IN THE GALLERIES OF 
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560 Fifth Avenue New York 




















The Pennsylvania Academy 


of the Fine Arts 
Broad & Cherry Streets, Phila 
Oldest Art School in America 
Instruction in Painting, Sculpture 
and Illustration 
Roger M. Rittase, Curator 
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N.-E. MONTROSS 


“Works of Art 


_MONTROSS GALLERY 
550 FIFTH AVE. NEW YORK 








Kennedy & Co. 


~ Marine Paintings 
- by John P. Benson 


~ 693 Fifth Ave., New York 








SYMONS ART SALE 
BRINGS $538,041 


Great and Varied Collection Dis- 
persed—Balloch Castle Gobelins 
of “The Seasons” Fetch $35,000 





Tapestries, furniture, porcelains, pan- 
eled rooms, rugs, paintings and other 
works of art collected by Henry Symons, 
of New York and London, brought 
$538,041 at their sale at the Anderson 
Galleries on Jan. 27, 29, 30 and 31 and 
Feb. 1, 2, and 3. The proceeds of the last 
session wére $214,021, of which amount 
$35,000 came trom the Balloch Castle set 
of Gobelins tapestries woven by Jean 
Jans after “The Seasons” by Lucas Van 
Leyden. G. J. Demotte was the purchaser 
of these. ‘The principal items, with buy- 
ers and prices were: 


85——-The Abercorn Georgian silver plateau, 
London goldsmith’s mark, circa 1514; 


Baumeister .......--+++-- seeseeeeees $1,500 
678—Tooled and painted Cordova leather 
wainseot, XVIIth century, from castle 
near Blenheim; Kipps, Ltd........-- $3,000 
777—English pipe organ, XVIUIIth century, 
with painted panels by Benjamin West; 
Charles of Lindon ..¢....--+a.-+++- “ 
%39—Model of royal barge of Qharles II, 
English, 1660; order ......- neetenees $1,500 
859—Model of English frigate Tigress, 1784; 
A. A. Collime ..ccceccccccsvescesece $1,900 


8906E—Portuguese embroidered silk tapestry, 
XVIth century, “The Return of Fernao 


Mendez Pinto to Lisbon” &c; Imel 
JONES ce rccccrccscercsevssccvcvceses $2,100 
1009—Mahogany citcular library table by 
Chippendale; Shreve, Crump & Low Co. 
$3,700 
1012—Carved mahogany  secretaire bookcase 
by Chippendale; Shreve, Crump & Low 
ec eke shia dd ee bipep hr nese 6.0.0 oes $5,200 
1021—Six Beauvais tapestry arm chairs, 
Louis XVI period; Mrs. Joseph E. Wil- 
Oe ea a errr Te Tee Ly $1,860 
1026—Two carved and gilded console tables, 


Louis XVI period; Myron Holmes... .$1,100 
1029——-Painted wainscot of ‘The Four Sea- 

sons” with two over-doors and door cover, 

Louis XVI period; Charles of London. $6,500 


1034—Brussels gold and silver thread tapes- 
try by Jean Francois Van den Heck, 1676; 
Ws LMM cere ces ccsencesdgectes $4,800 
1035—Brussels gold and silver thread tapes 
try by Gerard Peemans, XVII century, 
“The Marriage of Zenobia” &c.; : 
nee eee wee Et ewe eR ese oveRece $4,800 
1036—Brussels tapestry by Le Clerc Fish 
ing at Antwerp; H. K. Matron ...... $3,000 
1037—-Valenciennes Teniers tapestry, ‘The 
Village Dance,” XVIII century; . ae 
ee a Pa Peek Pe $3,200 
1038—Catalan tapestry panel, XV_ century, 
from “The History of Herodias’; A. 
James, agent ......-s'eeeeeees “saeee $3,700 
1041—Needlework and walnut wing sofa, 


Louis XVI period; A. James, agent.. . $2,600 


1042—Carved walnut cabinet, Louis XIII 
period; Charles of London..... sees $2,600 
10483—Two ceiling panels by Sir James 
Thornhill, “Night” and “Dawn”; Charles 
ee ee RD OL COCO $2,800 
1046—Tusean carved walnut table, XVI cen- 
tury; j Ph... oeeN eb test ery's $1,159 
1078--Six carved and gilded needlework 
armchairs by Adam; N. B. Springer. . . $1,950 
1095——-Painted wainscot room by C. de 
Hosson with carved wood mantel and 
over mantel; Mrs. Earle T. McGee. .$3,750 


1096—Vernis Martin double keyboard clave- 


cin by Jean Couchet, 1674, remade by 
Pascal Taskin, 1781; Mrs. T. B. Clif- 
DME. teeny oeeb Es cobra rvereescece $2,700 
1009—-French tapestry drawing room_ suite, 
Louis XVI period; Charles N. Marley. 
$3,000 


1106—French marqueterie commode by Jean 
Henri Riesener, 1780; Mrs. Byron Cowles. 


$3,750 
1117—French mahogany and lacquer secre- 
taire, Louis XVI period; E. S. Holden. 

$2,300 


1118—Enamel portrait of George Washington 
by Henry Bone; L. W. Josephs...... $4,200 


1120—Centre table of West Indian ma- 
hogany by Guillaume Beneman_ with 
bronze mounts by Thomire; A. R. Os- 
NR tee Ss a ee sae ans $6,600 

1121—T wo Chien Lung famille-rose 
Chinese __ porcelain two-handled “fish 


bowls”; Miss H. Counihan, agent... .$6,000 
1127—French tulipwood and marqueterie 
“bonheur de jour’ by Pierre Roussel; 
Louis XVI period; Hayden Company. . $2,100 
1120—French coralwood and marqueterie en- 
tre-deux by Etienne Levasseur, Louis XVI 
period; Henry Waters.............. $1,900 
1130—French rosewood commode by I. Du- 
bois, Louis XV _ period; Hayden Com- 
gee TT eee eek UR CLUE EET ETS $3,800 
1131—French tulipwood secretaire by Adrien 
Faizelot Delorme, Louis XV__ period; 
rT Nn os oe bém eens $3,800 
1132—Embroidered drawing room set of six 
chairs and settee made by Guillaume Bou- 


cault for the Earl of Strathmore, XVIII 
Genturys Tepes, Tad... ecco stevens $4,800 
1187—French mahogany and marqueterie 


centre writing table, attributed to Etienne 


Javasseur, Louis XVI period; Hayden 
SN: vc-wHatet o> 05.66% 6546.55 90k $6,000 
1138—Bureau a cylindre by Jean Riesener, 


XVIII century; Miss H. Counihan, agent. 


$17,500 
1140—-French marqueterie lady’s writing 
table by Nicholas Lannuier, Louis XVI 
period; «Mrs. C, Ramsey............ $15,000 


1141—French sierre-bijou with ‘‘pate tendres” 
Serves plaque by Pithou Le Jeune; N. O. 
SOE eS FEA FS WOE CUR Fee ove cep cave $5,300 

1148—French gueridon and writing table, 











450 Fifth Avenue 


WILLIAM MACBETH, Inc. 


Landscapes by Chauncey F. Ryder, N.A. 
Paintings of the Far West by Maynard Dixon 
Paintings by 
Rath Anderson and Elizabeth C. Spencer 


at Fortieth Street 


New York City 























Mrs. Nicholas Biddle. 
$2,350 
#rench Aubu:son carpet woven by W. 
AVAil century; menry Waters. 
$1,000 


Louis XV_ period; 


1154 
Cocqueel, 


1155—-Two French marqueteriec encoignures 
py Jean Francois Venen, Louis AY period; 
Bars. Byron Cowles........eeeeeeees $1,100 
1160—French Aubusson tapestry drawing 
room set of ten cnatrs aud settee, Louis 
AVI periou; Mayden Company.....-.. >v,00U 
1158—prusseis tapestry by Guillaume de 
annemaker, “rrom the Siege oc sroy,” 
Avi century; LL. W. Josepns.......+. $0,500 
llov—awo riencn ormoimu clocks by Guade- 


troy, Louis AV period; Miss HM. Counshan, 
MONE fiwc ce rccce cosscccces Mescscees 200 
l!vv—-Wainscot ot AVL century cut and un- 
cut veluurs a ramages, 1,ouls XLV period; 
N. 1, Krnstein eecasbaacassost $3,v00 
livl- -ilie Maute-Lisse tapestry by Guil- 
Jaume Wermer, “Von Quixote s Fareweil wo 
Danclic «’anza,’ avout 1780; Mrs. J. E. 
Willams pees catceene ce watan ee % $9,750 
lloz—Srussels Maute-Lisse tapestry by Josse 
Ve Vos, about 1/U0, “Alexander's Victory 


on the Viains ot Issos,  atter cartoon by 
Jwevrun; Mrs. A, K. Nmowiles........ $5,900 
ilus—Set .c three eariy AVILL century 
Lrussels hunting tapestrics by Jean Baptiste 
be \Vos atter Van De Meuien; F. W. 
Weve 260% cesceskea va Aeesabes $6,800 
1167 to 1169—Balloch Castle Gobelins tapes- 
tries ““Lhe Seasons, designed by lL,ucas 
van Leyden, woven by Jean Jans; G. J. 
POE: 2. ctecacetaneseges ates eee $35,000 


1170 to 1173——Set of tour English tapestries 
of the elements woven tor t,ady Guilford 
by John Vandrebanc, London, about 1700; 


, a Bree $26,000 
11/4——-Beauvais tapestry by Philippe Benagie 
with ornaments by Jean Berain, early 
AVIIL century; Hayden Company. . .$12,000 
11/5—-Arras tapestry atter bernard , Van 
Orley, XVI century; Hayden Company. 
$y,250 
1176—Two Beauvais tapestry cantonnieres by 
dalembier, Louis XVI period; G. J. De- 
., MEET UTE ST LEUCINE Tee $17,000 
11;7—Painted Boucher pastorelle room ot 


seven panels; Hayden Company...... $8,250 

1175—Vernis Martin coach of the Compte de 
lfoulouse made by Guillaume and Simon 
Etienne Martin, 1736; Miss H. Counihan, 


PUNE. 6h oo cSK eh od ub hee cb ceeeeesenes $1,100 
1179—Imperial Kashan palace rug; G. M. 
Tc cun shadanke shes oadaeee sa $12,500 


ETCHINGS BY ZORN 

American Art Galleries, February 1, etchings 
by Anders Zorn trom the collection of Josef 
Jonsson, of Stockholm, Sweden; total, 
$19,550 for 103 numbers. The more import- 
ant items: 

7—*The 


Cigarette Girl, first state of two; 
et ee Ee On ace ds whe @8iie oe $600 
10—‘*En Omnibus,” third state of three; 
ee hr ae PRUNING. OF 6 oon ob oess bas $800 
1l—Ernest Renan,” fifth state of five; 
I< DMN s oes pa bdy Has cee eacue vue $600 
12——*‘An Irish Girl, or Annie,” only state; 
So ERA rere $1,250 
22—‘‘Maja Von Heijne,’’ second state of 
EO ee ee $625 
34—“‘Emma Rasmussen,” only state; A. H. 
dad ant dnka padiet «sain 6434 $650 
71—*Skerikulla,” second state of two; R. 
BS eee mala $500 
76—*Valkulla,” second state of two; John 
Petit 


Reet ee iNS ERA CAME Ska a eee o5 $600 


BOOKS AND MANUSCRIPTS 


American Art Galleries, January 30 and 381, 
books and manuscripts from the libraries of 
the late George B. Baker, of Paterson, N. J., 
and C. F, Kennedy, of Brewer, Me.; total, 
$69,953 for 639 numbers. The more import- 
ant items: 

16—Eight water color drawings signed H. 

Alken, bound by Riviére; P. Wood. .$670 
“American Revolution,’ Stevens, with 

extra illustrations and autographs, 25 vols., 

london, for subscribers only, 1889-1898; 

oe oh OC BRO Herre $500 

466 and 467—Original typewritten manuscript 
and original proof of George Moore’s “In 
Single Strictness,’’ each with author’s auto- 
graph corrections; Francis Towne...... $500 

468—“The Life of George Morland,” George 
Dawe, bound by Riviére, edition de luxe, 
london, 1904; Gabriel Wells .......... $630 

541—Waverly Novels, Sir Walter Scott, Edin- 
burgh, T. and A. Constable, 1901-1903; 
0 rea $520 

545——‘Mr. William Shakespeare’s Comedies” 
&c., third impression, London, printed for 
P. C.,.1664; James Johnson........... $525 

589—Vanity Fair,” W. M. Thackeray, 20 
parts, first edition, London, Punch Office, 


99 
nN 


oe pe rns aa $850 
617—“The Life of George Washington,” 

Washington Irving, 5 vols., extra illustrated 

and extended to 10, first edition, New 











Old Italian Masters 


may be bought privately from great Italian collections 
at moderate terms. Important historic and genuine 
examples of all the great painters and scukptors of 
the XIV, XV as well as the XVI centuries 
may be seen and purchased by collectors of art, or 


Directors of Museums of Fine Art, by applying to; 


HENDRIK C. ANDERSEN 
3 piazza del Popolo, Rome 








York, G. P. Putnam’s Sons, 1855; G. A. 


EARLY 
American Art Galleries, 
Early American glass collected by Herbert 
Lawton, ot Boston; total $23,244 for 349 
numbers. The more important items: 
52—Wistarberg biue cream ewer; J. Bar- 
et Peet rie et, CRETE TTRET UTERO $210 
124—-Stiegel vase, amethyst; K. Mack... .$260 
191—Stiegel sugar bow! with cover, sapphire 
Se MAP 270 
213—-Stiegel vase, sapphire blue, rolled brim; 
George Jackson $080 
214—Stiegel vase, deep sapphire blue, paneled 
and rolied brim; George Jackson........ $700 


AMERICAN GLASS 
February 1 and 2 


215-——Stiegel vase, amethyst, broad panels; 
SN, ro, c iulnc a det 6 6 be $925 
257—Three-section-mold sugar bowl with 
Ns Ba, GO vind oe ws wane as 6000-26 $300 
294—Early Wistarberg bowl, sapphire b!ue; 
Ce, GING “Geek obs ct vesvees $240 
207—Early Wistarberg pitcher, dark amber; 
a" a eee $310 
300—Wistarberg compote on standard, tur- 
quotes ereen; J. BAstOR. oscccccccnceess $280 
307—Pair of sandwich plates, cobalt blue; 
Be ORS ee aaa $280 
341 Wistarberg bowl with low standard, light 
turquoise green; Louis McCarthy...... $270 
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Art Auctions and Exhibitions 

AMERICAN ART GALLERIES 

(Madison Avenue, block 56th to 57th Streets) 

February 12 and 13, afternoons and evenings 
Unusually complete series of publications of 
the Grolier Club, Society of lconophiles and 
Riverside Press, and an almost complete set 
of Valentine’s Manuals; costume plates in 
colors; colored plate books including the 
original issue of the Doctor Syntax plates; 
a splendid series of rare works on ornithol- 
ogy such as Gould’s Monographs, three of 
which are in the original parts, and Selby’s 
“British Ornithology’; fine sets of English, 
French and American authors; first editions 
of Joseph Conrad; rare works on gardening, 
ferns, pottery and porcelains; autographed 
letters and documents of various royal and 
noble Europeans, famous authors, statesmen 
and actors including original autograph manu- 
scripts of William Cullen Bryant, James 
Fenimore Cooper, Nathaniel Hawthorne and 
Thackeray; also a most unusual collection of 
early Japanese books and Chinese stone prints 
from the VIII to the XVII century, among 
which is one of the earliest wood engraved 
books with monochrome prints published in 
Japan—composing the literary property of 
Frank H. Brooks of St. Johnsbury, Vermont; 
J. B. Rhodes of Pittsburgh, the late Lillian 
Russell Moore, of Pittsburgh, Bunkye Mat- 
suki of New York city, and the late John 
B. Trevor of Yonkers, New York. On free 
view from February 8. 

February 15, afternoon—Antique Italian furni- 
ture and other art objects acquired from the 
Florentine villa of a_ well-known Italian 
countess, and glass, china, pottery and pewter 
from old Boston f i 


t an estate. On free view 
from February 10. 
ANDERSON GALLERIES 
(Park Avenue and 59th Street) 


February 13 and 14, afternoons and evenings— 
Books from the library of David G. Joyce, 
of Chicago. 

February 15 and 16, afternoons and evenings, 
and February 17, afternoon—Early American 
and English furniture and contemporary 
works of art, property of Adrien F. Wellens, 
of Mt. Airy, Pa. 

FIFTH AVENUE AUCTION ROOMS 
(333-341 Fourth Avenue) 

February 14, 15, 16 and 17, afternoons— 
Antique and other objects of art and vertu 
procured in China and Japan by Kano 
Oshima, of New York and Tokio. On free 
view February 12 and 13. 
METROPOLITAN ART AND AUCTION 

GALLERIES 
(45-47 West 57th Street) 


| February 14, 15, 16 and 17, afternoons—Orien 
tal and Chinese rugs. 

JAMES P. SILO AND SON 
(40 East 45th Street) 

February 15, 16 and 17, afternoons—Early 
American furniture’ and glassware collected 
by Ward McAllister Lloyd and others. On 
free exhibition from February 10. 

WALPOLE GALLERIES 
(12 West 48th Street) 
February 12, afternoon—Rare musical instru- 


ments collected by Dr. Frederick Peterson, of 
New York; cameos, intaglios and scarabeus 
from the estate of the late Dr. S. O. Vander- 
poel; old Chinese porcelains and other objects 
of art. 

February 14, afternoon 
historic firearms, 


Collection of rare and 























ON VIEW MONDAY. AND TUESDAY 
at the Galleries of 


Fifth Ave. Auction Rooms, Inc. 


333-341 Fourth Ave., Cor. 25th Street 
An extensive Collection of 


ORIENTAL ART OBJECTS 


procured in China and Japan by 


Mr. Kano Oshima, 


of New York and Tokio, Japan 


Antique Chinese, Japanese and Korean 
Porcelains, Potteries, Bronzes, Snuff Bottles, Silver Pipes. 


ORIENTAL AND EUROPEAN ARMS 
including exceptional 
Japanese, Persian and Indian Swords 
PARTICULAR ATTENTION IS CALLED TO THE 
Antique Chinese and Japanese Brocades 
Velvets, Embroideries, Mandarin Robes and Kakemonos 


TO BE SOLD AT UNRESTRICTED PUBLIC SALE 
February 14, 15, 16, 17, at 2:15 o’Clock Each Day. 


Sale conducted by Wallace H. Day, Auctioneer 


specimens of 














Edouard Jonas 


Expert to the French Court 
of Appeal 


e 
OLD PAINTINGS 


and 


WORKS of ART 
7 


3 Place Vendome, Paris 
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J. CHARPENTIER 


OLD PICTURES 
WORKS OF ART 


76 FAUBOURG ST. HONORE, PARIS 
——J 


- B, LARCADE 


Art Objects of High Antiquity 
140 Faubourg St. Honore--17 Place Vendome 


PARIS 


M. & R. STORA 


Italian Maiolica 
Hispano-Moresque Pottery 


Gothic & Renaissance Old Tapestries 
Paris, 32 Bis Boulevard Haussmann 


SSE 


J. FERAL 


Ancient Paintings 
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7 RUE ST. GEORGES 
PARIS 
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GALERIE H. FIQUET 


MODERN MASTERS 
DEGAS, FORAIN, MANET, 
PISSARRO, RENOIR, WHISTLER 


88, Avenue Malakoff, Paris 
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CHARLES POTTIER 


Packer and Shipping Agent 
14, Rue Gaillon, Paris 
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Compagnie 

De la Chine et des Indes 
CHINESE WORKS OF ART 

14, rue de Castiglione, Paris 


























LE GOUPY 


Rare Prints 
Drawings—Paintings 


5, Boulevart de la Madeleine, Paris 





























mtn 





ee 


Established 1875 Phone Bryant 6739 } 


Calo Art Galleries 


AMERICAN PAINTINGS FOREIGN 
128 West 49th Street 
D.CALO&SONS NEW YORK 

























London 
Osaka Boston 
Peking Shanghai 


YAMANAKA & CO. 


680 Fifth Avenue, New York 


Kyoto 


WORKS or ART 


FROM 


JAPAN anv CHINA 
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SUPERB LAMM COLLECTION FROM SWEDEN TO BE DISPERSED HER 





“SELF PORTRAIT” 





Old Masters of Many Nations 
Represented in Collection to Be 
Shown Feb. 17 at American Art 
Galleries, as Well as Furniture, 
Objets d Art 


Tapestries and 


The 


Lamm 


Robert 
Art 


Galleries, beginning on Feb. 17, will be 


Carl 
American 


exhibition of the 
collection in the 


a unique event in the annals of art in 
the United States, will be the 


first time the entire contents of a Euro 


since it 


pean castle will have been brought to this 
country to be sold at public auction. This 
castle is called Nasby Slott and is situ- 
ated in Sweden on the shores of the 
Baltic, 
1665-1666 by Nicodemus Tessin the Elder, 


having been built in the years 
who subsequently designed the Royal Pal- 
ace in Stockholm. Mr. Lamm has lived 
there many years, during thirty of which 
he assembled the superb col'ection of 
paintings, tapestries, furniture, silver and 
other art objects and rugs that now come 
to America for exhibition and sale. 

With such a castle as the background 
for his collection, it was only natural 
that Mr. Lamm should have held in mind, 
as he gradually assembled all these beau 
tiful objects, the magnificence of their 
surroundings and bought only such pieces 
as would harmonize with the sp!endors 
The 
in no sense national, in respect to Sweden, 
but represents German, Dutch, 


English, Italian and Oriental art, only a 


of his stately home. collection 1s 


French, 


few Scandinavian artists being represented 
Owing to its fame throughout Sweden 
and among connoisseurs clsewhere, many 
of the objects in the Lamm collectio: 
have been reproduced in special volumes 
on painting and textiles. And its de- 
parture from Sweden is regarded as a 
public calamity by the and the 
people. 

The reproductions on this page give 
an impression of the quality and variety 
of the collection. The Rembrandt self- 
portrait is one of his early works and 
glows with the warmth and vitality of 
that period in his art. This canvas, which 
is authenticated by Drs. Bode and Valen- 
tiner, was owned in England for many 
years and was acquired by Mr. Lamm 
from the late R. B. Berens of London. 
The art of Frans Hals is represented in 


press 


By REMBRANDT 





“PORTRAIT OF A YOUNG MA 


the collection by a “Portrait of a Woman” 
painted in 1616, when the artist was 
thirty-seven years old and when he drew 
and painted in his most realistic vein. 
In addition to the interest of the subject 
and the painting of the black gown, 
white ruff and cap, the pattern of the 
background is most unusual, and against 
it the grave face stands out with great 
distinction. ‘The Rubens “Portrait of a 
Man,” reproduced on this page, is one of 
five of the great Fleming’s works in the 
collection, the others including a “Holy 
Family” from the collection of the Earl 
of Chesterfield and later the Earl of 
Carnarvon, and a large and fine “Land- 
scape with Figures” painted entirely by 
Rubens’ own hand. 








= 
CLOCK NAPOLEON PRESENTED TO NEY 


Of the three Van Dycks in the collec 
tion we reproduce the “Portrait of Paulus 
Pontius,” the artist whose name is asso- 
ciated with his excellent engravings after 
Van Dyck and with the portraits of him 
etched by the great master. Early Ger- 
man art is represented by Lucas Cranach’s 
“The Death of the Virgin,” the back 
ground of which is gold, a work rarely 
interesting in its beautitully designed 
Gothic religious vestments. The tapestry 
reproduced here is a Gobelins piece woven 
about 1712 by J. Souet and representing 
the month of October, it being one of the 
set of twelve months made for Louis 
XIV. This tapestry was presented to the 
Swedish ambassador at the French court, 
by whom it afterwards given to 
Queen Louisa Sweden. 


was 
Ulrica of 





N” By RUBENS 





The picture of the inlaid tulipwood 
writing table here is typical of the fine 
French Renaissance furniture in the col- 
Hlection. This particular piece has the 
uncommon distinction of being signed 
twice, by Pierre Bernard, “maitre eben- 
| iste,” and by Philippe Cafferi, who mod- 
eled the superb brass mounts. We also 
reproduce one of the rare Persian rugs 
in the collection, of which there are 
fourteen of extraordinary type and su- 
preme beauty. This piece is an Ispahan 
rug of the late XVII century and is the 
type known as a “Garden carpet,” with 
|a sapphire-blue ground on which is a 
| design simulating gay flower-beds, foun- 
tains and canals. 

Mr. Lamm’s catholic taste in collecting 
paintings is illustrated by the fact tha' 
|among the works to be shown and sold 
are two paintings by Anders Zorn, in- 
cluding his full-length study of a nude 
model painted in New York city, and 
three of his etchings; flower pictures by 
Desportes; a sketch by Veronese; and a 
“Portrait of a Young Nobleman” by Ber- 
nard Striegel, contemporary of Diirer, a 
canvas of unusual rarity on account of its 
carly date, 1502. There are examples by 
the Dutch painters Van Ruysdael, Van 
Der Helst, Van Goyen, Mierevelt anc 
Van Der Neer. Scandinavian art is rep 
| resented in the works of Roslin, well 
known Swedish painter, and modern Ger- 
man art by Liebl. Italian painters in 
cluded in the collection number Guardi, 
Magnasco and Tiepolo; French painters, 
Rigaud, David, Mme. Le Brun, Boucher 
and Largilliere; and the British portrait 
school is represented by Sir Peter Lely 
| and Sir Thomas Lawrence. 

Tapestries of unusual importance and 
\charm in the collection are an XVIIth 
century pastoral panel with landscape and 
| figures signed “M. de Vos” and bearing 
the Brussels mark; an early XVIth cen- 
}tury Arras Gothic verdure with leaves, 
flowers and wild animals and a complete 
| border of fruit and flower design; a pair 
of beautiful XVIth century Arras tap- 
estry cushions made for Charles IX when 
dauphin of France; and a large Brussels 
tapestry table cover of the early XVIIth 
century with detached sprays and butter- 
flies on a blue-black field, the center me- 
dallion illustrating the “Angel's Visit to 
| Abraham.” 

The furniture from the Nasby Castle 
represents the finest and most exquisite 
of every style and period, although the 
graceful furniture of France under the 

uis periods predominates. Heavy mag- 
nificent carved pieces of the French and 
Flemish Renaissance are scattered among 
the rosewood, kingwood and _ tulipwood 





“PORTRAIT OF PAULUS PONTIUS” 


By VAN DYCK 


secretaries, commodes and tables which 
are inlaid, mounted with cuivre dore and 
|signed by Pierre Bernard, Oeben, He- 
douin, Aubry and other great “ebenistes” 
of France under Louis XIV, XV and 
XVI. These are walnut chairs uphol- 
stered in needlework, tapestry or illu- 
minated leather; graceful gilded chairs 
and tables; even some English mahogany 
furniture of Heppelwhite and Chippen- 
dale styles. 

For his remarkable collection of fire- 
arms, weapons and armor, Mr. Lamm 
drew upon France, Germany, Italy, Po- 
land, India, Spain, Austria, Denmark, 
Sweden, England, Turkey, Russia and 
particularly Japan and Persia. The art 





TULIPWOOD 


WRITING 


TABLE By 


objects, silver, bronzes and porcelains are 
as varied as they are rare and lovely. 
Each has a story, a history, an appeal 
to the imagination, as well as to the sense 


of beauty. From Syro-Damascus has 


‘wer, bronzes, Venetian mirrors, velvets, 
gold brocatelles and delicate textiles ; and 
from England a tea caddy decorated by 
Angelica Kauffman with painted ivory 


clocks that have ticked their way through 
several generations. From Arabia came 


‘and, silver plaques, tankards and dishes ; 
from Russia a repousse silver tray once 
of the Russian Imperial Service and other 
silverware; from India fine cashmere 
shawls; from Spain seven green leather 
panels tooled in gold; from Denmark two 
regal silver tureens dated 1794 and bear- 











DEATH OF THE VIRGIN” 





By LUCAS CRANACH 
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XVII C. ISPAHAN “GARDEN CARPET” 


GOBELIN TAPESTRY After cartoon by LUCAS VAN LEYDEN 


“PORTRAIT OF A LADY” 





PIERRE 


come a massive cyprus door richly carved | 
by some X Vth century Eastern craftsman ; | 
from Italy a XVIth century rock crystal | Count Raoul Hamilton, Count Stenbock 


a Pentelic marbie water jar; from Hol- | 





IN ARMOR ROOM OF MR. LAMM’S PATA 
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By FRANS HALS 


ing the crest of the royal Danish house ; 
and from Persia an Ispahan brocade table 
cover and other wonderful bits of East- 
erm weaving, as well as chiseled brass, 
polychrome tiles, gold and silver inlaid 
objects. 

From Germany more silver and an ex- 
quisite cuivre d'or crystal clock, one of 
numerous wonderful clocks and clock sets 
from Germany, Sweden, France and-Eng- 
land; from Turkey three Nillth century 
Mosul candlesticks of silver inlaid bronze; 
from Hungary, a gilded silver beaker ; 
from the Orient lacquers, bronzes, brasses 
and porcelains ; and among the wealth of 
riches from France are a pair of alabas- 
ter vases in the manner of Gouthiere, a 








BERNARD and PHILIPPE CAFFERI 


gilded bronze group by Nicolas Couston, 
a cuivre d'or marble clock by Baran- 
court inscribed “A Marshal Ney par 
!'Empereur” (Napoleon) and two pairs of 
unusual candle-sticks; while Sweden it- 
self has contributed silver, vases and art 
objects from the Royal Swedish, the 


and other famous collections. 
The exhibition of the entire collection 
will continue until Feb. 21 when Mr. 


| Thomas E. Kirby will begin the sale at 
miniatures, and two wonderful tall case | 


uction, disposing of the lacquers, bronzes, 

inros, faience and porcelains at the open- 
ng session which will be held in the 
fternoon. The armor will be sold on the 
afternoon of Feb. 22; the paintings at 
one session on the night of Feb. 22 
(Washington’s Birthday); the silver, 
‘locks, fabrics and rugs on the afternoon 
if Feb. 23, and the furniture, rugs and 
apestries at the final session on the after- 
100n of Feb. 24. 
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ARTISTS’ MEMORIALS 


The memorial meeting for Howard 
Pyle, recently held at the Art Alliance 
in Philadelphia, had a double significance 
for the Atjiefiean art world. It repre- 
sented the affection and admiration with 
which the dead artist was held in the 
memory of his friends and pupils, and it 
preserved in the records of the Art Alli- 
ance for future study by art historians 
the story of Howard Pyle’s life as a 
man, an artist and a teacher, this latter 
being the more important element of the 
memorial meeting. 

Such an oecasion, when prepared with 
due regard to its historical importance 
in the matter of records for future use, 
has a wider significance than such a 
memorial as recently was created for 
Solon Borglum or the Richard Hunt 
Memorial set in the Fifth Avenue wal! 
of Central Park. The Hunt Memorial 
has completely lost its original meaning 
through the removal of his great archi- 
tectural monument, the Lenox Library 
building, opposite which it purposely was 
placed to link the architect and his work. 

The records of memorial meetings are 
practically imperishable, as we know 
through those of the Academy of France, 
which long has maintained this custom 
of holding such ceremonies and thus 
perpetuates the histories of French art- 
ists as they are preserved nowhere else 
so completely. The Fine Arts Federation 
of New York and the Architectural 
League have followed this custom to some 
extent with the result that the student 
and the historian of the future will find 
more ample biographical records than 
were available for the “American Vasari” 
Dunlap when he wrote his source-book 
of early American art biography. The 
printed word reaches infinitely farther 
than any other permanent memorial, and 
this is one of the several reasons why a 
properly recorded meeting in memory of 
a dead artist is the most lasting tribute 
which can be paid to him. 





AMERICAN ART BUREAU 


With the recent meeting of the Eastern 
Executive Committee of the American 
Art Bureau in Buffalo there are signs 
that the movement to combine various 
dealers and firms interested in the sale 
of pictures or in the by-products of the 
picture business is beginning to make 
progress in cities east of Chicago. In 
spite ef the growing popularity of the 
organization from Chicago to the Pacific 
Coast, New York has known compara- 
tively little of the American Art Bureau, 
which was formed in Chicago last year 
tO encourage the buying of pictures by 
the American public. Although it has 
been represented as an organization of 
dealers and firms interested in the picture 
selling business and opposed to the class 


of interior decorators who deprecate the 
use of pictures in homes, the American 
Art Bureau springs from no such spe- 


poses to do everything in its power to co- 
operate with the decorator to the end 
that both picture dealer and decorator 
may work in complete harmony. 

The American Art Bureau proposes to 
have four classes of membérs divided as 
follows: retail members (these would 
include all dealers or firms dealing exclu- 
sively in pictures or fine art objects), de- 
partment store dealers, the allied indus- 
tries (makers of frames, mats, glass, 
etc.), and wholesale dealers, members of 
each class paying annual fees ranging 
upward from twenty-five dollars. The 
practical methods of the bureau may be 
illustrated by the statement that at the 
outset of its campaign last year a fund 
of $7,500 was appropriated for issuing 
for six months what are technically called 
“dealer's helps,” that is, advertising and 
reading matter calculated to encourage 
persons to visit art stores and galleries 
and to buy pictures. It was realized 
toward the end of 1922 that an appro- 
priation such as this was totally inade- 
quate to carry on a campaign in keeping 
with an organization whose membership 
had, by December, reached from Spring- 
field, Mass., to San Francisco, where it is 
represented in every town in the “bay 
district.” At the December meeting of 
the executive committee it was decided 
to appropriate $40,000 for the present 
year’s campaign, which is to include a 
publicity service to develop a taste for 
the use of pictures in the home. 

Modeled after the plan of the Fine 
Arts Guild of England and a somewhat 
similar organization in France, the Amer- 
ican Art Bureau hopes to include every 
art dealer in the United States, for the 
organizing members feel that the larger 
the membership, the greater will be the 
effectiveness of the bureau in advocating 
the greater use of pictures in the home 
and the consequent increase in sales. 

It should be apparent to the art track 
in general and to all art workers that an 
organization of this kind holds enormous 
possibilities for the good of all concerned. 
We have heard foreign art dealers com- 
ment on the unfortunate lack of coopera- 
tion among their New York colleagues— 
a condition at which they frequently have 
expressed astonishment. ‘The American 
Art Bureau appears to be an instrument 
for remedying this state of affairs, and 
Tue American Art News wishes suc- 
cess to the organization and its members 
the country over. Through the agency 
of the bureau the American art trade may 
lose the singular distinction of being the 
only great business in the United States 
which has no national organization to 
further its interests. 


cific purposé, but, on the contrary, pro- | 





Sargent Drawings for Fogg Art Museum 














STUDIES FOR “ENTERING 


Harvard University, 


MRS. ZORACH SHOWS 
FINE TAPESTRIES 


This Painter in Oils Now “Paints 
With Her Needle,” and Exhibits 
the Results at Montross Galleries 





Embroidered tapestries by Marguerite 
Zorach, which the Montross Galleries are 
exhibiting until Feb. 17, are in a class by 
themselves, since the artist brings to them, 
besides her technical skill in this craft, 
a sense of design and mastery of draw- 
ing. 

Having painted in oil, the artist now 
paints with her needle, and her designs 
have lost neither in color nor fluency 
in the change of medium. “The City of 
New York” is such an assemblage of bits 
of the city here and there as certain mod- 
ern painters have attempted, though not 
with the same success, since the very de- 
finite limitations of her medium justify 
a treatment that in painting might be 
an affectation; “The Sea” and “The 
Island” are fine in color with their rich 
blues, and the fluency of her figure con- 
struction is little short of miraculous. 

New Fearon Galleries Open 

The Fearon Galleries are opening their 
recently completed addition on the second 
floor with an exhibition of portraits by 
Millie Bruhl Fredrick. Downstairs a col- 
lection of drawings and water colors by 
Samuel Prout are shown, and there is 
also on view an extensive group of sculp- 
tures by Jo Davidson. 

Mrs. Fredrick is particularly a painter 
of women, doubtless because their dress 
makes it possible to achieve more pic- 
turesque results. She is keenly aware 
of the means of giving an atmosphere of 
distinction to her portraits. In that of 
Miss Cora Chase, of the Metropolitan 
Opera, a large orange fan back of her 




















| STUDIO NOTES | 


Tadé Styka, who is exhibiting at 
Knoedler’s, is staying at the Ritz-Carlton 
and has engaged a studio in the Knoedler 
building, where he is now executing por- 
trait commissions. 














Louise Lyons Houstis has _ returned 
from New Orleans, where she recently 
painted several portraits. 


Alta West Salisbury, landscape painter, 
has been elected a member of the Con- 
necticut Academy of the Fine Arts. 


F. Luis Mora has just finished for the 
iibrary of a new country home in Massa- 
chusetts, a series of murals illustrating 
the “Story and Song of the Book.” 
There are two panels each seventeen feet 
‘ong and eight lunettes. The work was 
done in collaboration with the architect, 
Walter Bradnee Kirby and is in the style 
of the early Italians, much of the furni- 
ture being original pieces. 

Carle J. Blenner has finished his por- 
trait of Alfred H. Ramage, of Joplin, 
Mo., in his aviator uniform and on Feb. 
1 started for California where he will 
remain until April. 

John F. Folinsbee and R. Sloan Bredin 
have sold two canvases each to Justice 
Simpson of Philadelphia. 

Daniel Garber’s picture, “The Quarry,” 
has been sold for $3,000 to the Locust 


Club of -Philadelphia through Albert 
Rosenthal, chairman of the art com- 
mittee. 


M. Elizabeth Price and Elizabeth 
Freedley are at New Hope painting the 
Delaware river landscape. 

Eric Hudson is painting on the Massa- 
chusetts coast at Allston, 

Massey Rhind has been awarded the 





commission for the Murphy memorial 





at Newark, N. J. The memorial, for 
which there were five competitors, is to 
be a statue of Franklin Murphy, former 


governor. The money was raised by per- 
sonal contributions .from_ citizens of 
Newark. 


Robert O. Chadeayne last summer 
painted six pictures on the estate of C. C. 
Stillman at Cornwall. Mr. Stillman has 
purchased two of the canvases now on 
exhibition at the Ferargil Galleries. 





Americans in France 


John Siebert, painter, has taken a 
studio-apartment at 7 rue Beethoven, 
Paris. 

Paul Manship has returned to his Paris 
studio in the boulevard du Montparnasse 
after an extended sojourn in Italy. 

Leslie Cauldwell, painter and pastelist, 
has been showing some of his recent 
studies at his studio, 4 bis Cité du Retiro, 
Paris. 

William P. Silva and Mrs. Silva have 
left Paris for La Croix (Var), where 
they will remain until they sail from Mar- 
seilles for New York, about Feb. 23. 

William Hollingsworth is exhibiting 
v.ews of London and Paris in oil and 
water color at the Marcel Guiot Gal- 
lery, Paris. 





Club to Entertain Russians 


The New Gallery Art Club will give a 
reception on the evening of Feb. 18 at the 
New Gallery for the Russian painters 
and sculptors who are exhibiting at the 
Brooklyn Museum. The club has been 
in existence only a little more than a 
week and has enrolled twenty-seven mem- 
bers, the membership being limited to 
100. The annual dues paid by lay mem- 
bers, $100, entitle them to select one pic- 
ture each from among those which the 
club exhibits during the year. 


THE WAR” By 
This is one of a sebies of twenty drawings given by the artist to the Fogg Art Museum, 

which he made as preliminary studies for the paintings rece ntly 
installed in the Widener Library, 





JOHN S. SARGENT 


at Harvard. 


auburn hair makes a background that is 
both brilliant and stately. Mrs. Walter 
Fearon is shown with her Maltese chow 
in an outdoor setting, one of the artist’s 
best portraits. Presentments of Mrs. 
Lester Milius, Mrs. Errol Kerr and her 
three children, Mrs. Arthur Gould Ham- 
ilton, and Mrs. Quinton Mason are also 
shown, 

The work of Samuel Prout, shown in 
the downstairs galleries, offers a genuine 
treat to the lovers of old drawings. 
Perhaps no one appreciated the charm 
of old cathedrals and the ancient half- 
timbered houses of medieval times more 
than he did. He was eminently success- 
ful in transfixing the beauty of Gothic 
and Tudor architecture, mellowed and 
softened by age, in drawings so minute 
that the breadth of feeling and wealth 
of detail that he achieved seem remark- 
able. 

In the large collection of Jo Davidson's 
work, which will be seen permanently 
at these galleries, are many of the sculp- 


tor’s best-known smaller pieces. “Sup- 
plication,” “Yearning,” “Night,” “Cata- 


lonian Peasant,” the “Japanese Girl,” va 
rious torsos in bronze and one in marble, 
the portraits of H. P. Davison, Joseph 
Conrad, Dr. Emil Coué and many war 
portraits are included. 

Martha Walter’s Paintings 

Martha Walter is showing in the Ar- 
lington Gallery through February forty- 
five canvases, including studies of the 
immigrants at Ellis Island, her familiar 
beach scenes, pictures of country club 
life, and figure studies, the whole dis- 
play representing an extraordinary indus- 
try and a profound interest in many and 
varying phases of life. 

There are no fewer than twenty-six 
paintings of Ellis Island life, immigrant 
types huddled together and patiently wait- 
ing their release from official detention 
to enter the promised land. These can- 
vases are brilliant in color and full of 
human interest. But for both of these 
qualities Miss Walter has surpassed her- 
self in the large study of three old women 
made in the Jewish Home in West Tenth 
Street, a canvas that is striking in its 
realization of patient old age. 

The beach and country club scenes be- 
long to a different world but one in which 
the artist finds herself quite as much at 
home. Here is all elegance and leisure 
and the graces of life, the color taking 
on much of these same elements although 
in none of them has Miss Walter done 
such fine solid painting as in the pictures 
of humbler life. She also shows a few 
portraits of children and a group of two 
Mexican children painted in southern Cal- 
ifornia, the canvas filled with the color 
and atmosphere of that country. 


Etchings by Hopper and Hart 


The latest addition to the art houses 
in New York is the Sardeau Gallery, 7 
West 5ist St., conducted by Sidney Phil- 
lips, who has long been an enthusiastic 
collector of prints while following an- 
other profession. Mr. Phillips purposes 
to devote his gallery solely to exhibiting 
prints. His first show is made up of the 
etchings of George O. Hart and Edward 
Hopper and he has instituted the practice 
of putting the price on each print shown 
together with the artist’s name and the 
title. 

There are sixteen of Mr. Hart's prints 
shown, chiefly his West Indian themes 
such as the “Voodoo Dance,” the “Chick- 
en Vendor,” and the Forain-like ‘“Gal- 
lery” with its front row of spectators 
looking down at the stage, among others. 
Mr. Hopper’s seven etchings are equally 
familiar but it is always a pleasure to see 
his superb nude, “The Evening Wind,” 
and the “East Side Interior” which in its 
single figure looking up from her sewing- 
machine tells as much of the life of the 
humble workers of the East Side as can 
be found in all the books written around 
that quarter. The exhibition will con- 
tinue until March 5. 





FIVE PAINTERS IN 
A VARIED DISPLAY 





Murray Bewley, Putnam Brinley, 
John Costigan, Emma Macrae, 
Charles Reiffel at Dudensing’s 





A group exhibition in which Murray 
Bewley, Putnam Brinley, John Costigan, 
Emma Fordyce Macrae and Charles Reif- 
fel participate is offered by the Duden- 
sing Galleries for this month. 

The canvases of Murray Bewley, paint- 
er of childhood, and the flower subjects 
by Emma Fordyce Macrae hang together 
to mutual advantage, being alike in their 
sensitive refinement of feeling. A like- 
ness might also be traced between the 
‘andscapes of Charles Reiffel and those 
of John Costigan, for both artists have 
a vigorous way of expressing themselves. 
The likeness ends here, however, for the 
former is devoted to wide, open stretches 
of country and rolling hills dotted with 
trees, while the latter takes you into the 
very -heart of the forest where the light 
filters through dense thickets onto fallen 
leaves. 

Putnam Brinley, the fifth of the group, 
refuses to be classified or compared with 
the rest, for his painted wood panels 
are entirely “different.” Against a back- 
ground like a beflowered tapestry he 
works out a variety of designs, such as 
old hunting scenes or Adam and Eve 
in the Garden. 

Murray Bewley paints a little girl in 
a pink jacket holding a bowl of roses, 
the background being of that rich cobalt 
seen in old Persian pottery. Emma For- 
dyce Macrae spots her color pleasantly i in 
“Pink and Freckled Lilies” and maintains 
a flat effect, due to the prominence given 
to a fabric of Japanese design in the 
background. John Costigan’s “Winter 
Landscape” interweaves slate blue and 
rusty red, the subject being an old woman 
with her sheep by the snow-covered bank 
of a brook. Charles Reiffel’s “The Old 
Bridge” is solidly constructed, and in 
color has vitality without the somewhat 
florid quality that this artist sometimes 
favors, 

John Carroll’s Work Shown 

To introduce New York to the work 
of John Carroll, a young artist of Wood- 
stock, the Daniel Galleries are showing 
until Feb. 24 sixteen of his paintings 
which include landscapes, figure studies 
and one portrait. 

The influence of Cézanne is markedly 
felt in some of this painter’s landscapes, 
notably in the “Eddyville, No. 1,” and 
in such heads as those of “Nina” and 
“Catherine” which have that curious feel- 
ing of porcelain lighted from within so 
marked in Cézanne’s heads. His largest 
landscape, “Woodstock,” is quite free of 
this domination and is much the more 
interesting and finer thereby, having a 
feeling of American landscape that is 
missing in the Eddyville picture and in 

“The Creek.” 

To judge by his figure studies, such 
as the “Kathleen” and “Meditation” and 
the “Girl in Blue,” Mr. Carroll lives 
among serious-minded young women 
who look out of their gravely lovely 
faces with sad or wistful eyes, as if 
they were immensely troubled by the 
problems of life. He makes this feeling 
in their characters very real, carrying it 
even to the subtle point of making their 
hands reflect their moods. His color is 
superb in all his canvases but never 
more so than in the portrait of the little 
girl “Diana” in her green costume 
trimmed with fur, her little gray-gloved 
hands slightly clasped together in her 
lap. 

Chapin and Greenstein 

Paintings by James Chapin and draw- 
ings by Benjamin Greenstein are ex- 
hib‘ted by the New Gallery until Feb. 17. 


This is the first extensive showing of the 
work of either of these artists. 

James Chapin is the author of a series 
of large paintings, symbolical in vein, 
in which the human figure is lifted to the 
plane of the heroic. “The Builders,” 
showing a man and woman lifting a great 
rock, is one of the best of these. They 
are strong in conception and possess gen- 
uine vitality, although in many respects 
the vision of the artist seems only in- 
completely realized. 

His smaller and more recent paintings, 
however, such as that of a group of small 
trees and an interior showing a woman 
at a mirror, have carried the personal 
expression of the artist much farther. 
Four small sketches of prize fighters are 
vividly done, and, in spite of the subject, 
are notable for their sensitiveness in the 
apprehension of form. 

Benjamin Greenstein has executed a 
series of drawings representing the Cre- 
ation and illustrating the Song of Solo- 
mon that recall at first glance Michel- 
angelo and William Blake, though a 
further acquaintance shows the artist to 
be no imitator but a man with an orig- 
inal and potent way of saying things. 
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PENNSYLVANIA SHOW 
VIGOROUS AND SANE 


————— 


Prizes to Ufer, Hibbard, Garber 
Hawthorne, Lilian W. Hale, Is- 


abel Cartwright, Miss Putnam 





PHILADELPHIA—Freshness, 
and sanity mark the 118th annual exhibi- 


vigor, 


tion of the Pennsylvania Academy of the 
Fine Arts which opened Feb. 3 to con- 
tinue until March 25. 
assembled work representative of the 
best in modern American art. ‘The “Leap- 
ing Salmon,” startling in its iridescence, 
by Frank W. Benson; the color motives 
of Hugh H. Breckenridge, the white- 
and-green decorations of Philip L. Hale, 
the spring and winter landscapes by Ed- 
ward W. Redfield and the poetic land- 
scapes of Carl Lawless—all are hung 
there. 

On these walls also are several prize 
winners. “Down Stream,” a_ winter 
brook with faint rose lighting by Aldro 
T. Hibbard, was awarded the Jennie 
Sesan gold medal, and the winter land- 
scape of Daniel Garber, “Lowry’s Hill,” 
won the new Locust Club gold medal and 
purchase prize. -The award of the Tem- 
ple gold medal and fund for the best 
painting regardless of subject went to 


In Gallery F is 


“Sleep,” by Walter Ufer, an Indian 
theme rich in color and_ beautifully 
handled. 


Among the portraits in this gallery are 
those of Edward T. Stotesbury by Leo- 
pold Seyffert, “Mrs. James B. Drinkwater 
and Son,” by Cecilia Beaux, a full-length 
by William M. Paxton and a portrait by 
Richard S. Meryman. The figure pieces 
include work by Richard Miller, Frank 
W. Benson, Charles W. Hawthorne and 
Alice Kent Stoddard, “A Gypsy with 
Cigarette” by Robert Henri and, in the 
place of honor, “The Blue Kimono,” by 
Joseph De Camp. 

In landscape John S. Sargent’s “Camps 
at Lake O’Hara” is balanced by “The 
Big Rock” by Henry B. Snell, and 
prominent with a fine fresh clearness is 
“In the Hills” by Leon Kroll. With 
these are hung delicate still lifes by Emil 
Carlsen and Leslie Thompson, figures by 
Paul King, Albert Groll, Robert Spencer 
and John F. Folinsbee. 

Gallery G gave place of honor to “Miss 
Margaret Williams,” a brunette in blue 
and gold mandarin coat with red and 
orange flowers by Lilian Westcott Hale, 
which won the Beck gold medal for the 
best portrait in oil. The Mary Smith 
prize for the best portrait by a woman 
artist went to the outdoor “Portrait of 
H. B. Snell” by Isabel Branson Cart- 
wright. Violet Oakley, Susette B. Keast 
and Martha Walter show work that at- 
tracts much attention and praise. 

Seautiful nudes appear in “Spring” by 
William W. Churchill, the “Shower 
Bath” by Arthur Spear, “The Print” by 
Sidney E. Dickinson, “The Gold Screen” 
by George Gibbs, a figure on a sand dune 
by Richard Blossom Farley, and in work 
by Barse Miller and W. W. Gilchrist, 
Jr. Frederick C. Frieseke has a rose- 
tinted “Nude: Seated” and a p‘cture en- 
titled “Girl Dressing Her Hair” whose 
clothed form is seen in the midst of 
opalescent interior decorations. 

Striking landscapes are shown by Paul 
King, George Harding, Childe Hassam, 
and Fred Wagner. The Provincetown 
school is represented by the landscapes 
of Ross E. Braught, Jonas Lie and Kath- 
erine lL. Farrell. In strong contrast is 
the work of John E. Costigan and the 
marine of Eric Hudson, and “Night on 
the Banks” by George Elmer Browne. 

The best figure piece by an American 
was considered to be that of “American 
Motherhood” by Charles W. Hawthorne, 
which was awarded the Lippincott prize. 
It is a woman in bright crimson with 
her handsome boy sitting in a decorative 
background of toned-in greens of the sea, 
and browns and blue. Other decorative 
figures are by Clifford Addams, Ivan G. 
Olinsky, Maurice Molarsky and Luigi 
Spizzirri. “My Mother” by George W. 
Bellows and an interior by George L. 
Noyes are attractively displayed. 

The Philadelphia group contains such 
variety as the crowds of Paulette van 
Roekens, a striking full-length, “the Pur- 
ple Gown” by Vladimir Perfilieff ; strong 
analytical portraits by Robert Susan, Al- 
bert Rosenthal and Lazar Raditz, a figure 


‘Lindenmuth, J. 





by Paul Froelich, and landscapes by Mary 
Butler, Arthur Meltzer, R. Sloan Bredin, 
Alfred Haywood and Carroll $. Tyson, 
Jr. 

The sculpture exhibited in the rotunda 
and adjoining galleries, where paintings 
are also hung, makes the most decora- 
tive feature in the exhibition. The wall 
with the two bronzes on each side of a 
poetic deep-sea fantasy “Bubbles,” by 
Arthur Spear is especially well arranged. 
One of these bronzes is a winged figure 
by E. Siebern, the other is Brenda Put- 
nam's “Sun Dial,” a winged infant astride 
a sea horse, which won the George D. 
Widener memorial medal. 

The sculpture presents a brilliant variety 
although most of the pieces are small. 
One of the outstanding things is the 
“Maiden,” in classic style by Albin Pola- 
sek, whose “Pan” is delightful in another 
manner. Among the very small figures are 
an exquisité boy by Walker Hancock and 
two infants by Grace P. Neal. In the 
Latin group are Nicolas Romano, A. M. 
Renzetti and G. Novani. 

In animal studies are wood carvings by 
John IL. Clark, and “Colts on the Range” 
by Anna V. Hyatt and there are many 
other fine pieces in a total of 120, among 
which are the works of Harriett Frish- 


muth, Beatrice Fenton and Benjamin 
Kurtz. But for shear beauty of concep- 
tion nothing excels the “Fortuna” by 


Sherry Fry or the fascinating appeal of 
line and composition and feeling in “Ica- 
rus” by Gleb W. Derujinsky. 

The jury on painting was composed of 


SALMAGUNDI CLUB'S 
NEW “PAPERS” OUT 





Written and Copiously Illustrated 
by Members, “Series of 1922” 


Has Many Noted Contributors 


The library committee of the Salma- 
gundi Club has just issued a new volume 
Series of 1922,” 
the text and illustrations of which are all 
by club The preface, by 
Charles Mason Fairbanks, appropriately 
inks Washington Irving’s original Sal- 
magundi papers with the present ones. 

William Henry Shelton contributes the 
“Minutes of the First Meeting of the 
Salmagundi Club” which may be fictitious 
but read like the real thing, and also 
some reminiscenses “Concerning Dinners” 
of the club, the liquid features of which 
are simply cruelty to the thirsty and con- 
vivial spirits of today. 

A “Footnote to Ruskin” comprises 
notes made years ago by the sculptor 
J. Scott Hartley and transcribed by Jo- 


of “Salmagundi Papers : 


members. 


seph Hartley, in which the American 
sculptor told how the English critic 
taught art “the wrong way about.” 


“Cockloft Hall” is a description of how 
some of the members once tried to find 
that building and did not recognize it 
in its new guise. “The Yellow Globe” 
is a “haunted” art story by the late Alex- 


ander W. Drake. 
George Inness, Jr., contributes “A 
Temperance Story” with a generous 


moral and Montague Glass a dialect tale 
called “Mr. Lo Pinto.” Some papers 
are included on “Old Rites and Rituals” 
by the late J. Sanford Saltus, to whom 
the volume is dedicated. 

Verses are contributed by Carroll Leja 
Nichols, William R. Leigh, Charles Bux- 
ton Going, James P. Haney, Harrison S. 
Morris, Henry R. Poore, and Walter 
Jack Duncan. Artists contributing illus- 
trations, which are reproduced either in 
half-tone or woodcuts, are: Edward A. 
Wilson, J. Francis Murphy, Arthur Lit- 
tle, Hobart Nichols, Edward B. Edward, 
Albert H. Sonn, Pieter Van Veen, 
Thomas Fogarty, F. K. Detwiller, George 
Varian, Israel Doskow, Jack Flanagan, 
Carlton T. Fowler, T. Victor Hall, Leon 
Gordon, Joseph Pennell, John Edwin 
Jackson, Robert H. Nisbet, John Taylor 
Arms, Howard McCormick, Duncan 
Smith, Frank M. Moore, David Robinson, 
Harry E. Townsend, Arthur I. Keller, 
Charles Livingston Bull, Ismael Smith, 
Will H. Drake, George J. LIllian, Tod 
Scott Williams, H. Van 
Buren Magonigle, Frank Hazell, Edward 
Penfield, Clarence Rowe, F. G. Cooper, 
Charles S. Chapman, Tom P. Barnett, 
Raymond Perry, W. Granville Smith, 
Georg Lober and Henry Russell Wray. 
The edition is limited to 500 copies. 
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IVORY BOX 


This ivory box of Hispano-Arabic ori- 
gin, which has recently been acquired by 
the Metropolitan Museum, is a great 
rarity, as only about a dozen pieces of 
similar workmanship of such an early 
period (the box is dated 999) survive to 
the present day. It was made by some 
unknown craftsman of Moslem Spain for 
the Vizir Abu-al-Mutarrif and was used 
for jewels or perfumes. Cordova, at this 





William M. Paxton, chairman; Gifford 
Beal, Em:l Carlsen, Robert Henri, F. W. 
Howell, Paul King, Richard S. Meryman, 
Henry B. Snell, Leslie P. Thompson, 
LONDON 

A sense of humor, or what 
passes for such, is a dangerous thing 
when it leads a judge to deliver from 
the bench an epigram on matters of art. 
When a XVth century Chinese roll pic- 
ture that had been opened inadvertently 
upon a table, the edges of which were 
so sharp that they cut the silk, became 
the subject of an action heard before the 
Lord Chief Justice, the latter merrily 
ventured the suggestion that the roll 
might now be cut in two and its owner 
would have two pictures instead of one. 
Lawrence Binyon, deputy keeper © of 
prints at the British Museum, testified in 
favor of the defendants, Messrs. Yaman- 
aka, that the painting was of a mediocre 
character and of small value in the first 
instance, but imagine the feelings of a 
connoisseur when a remark such as the 
Lord Chief Justice’s is permitted to con- 
fuse the issue. Whenever questions of 
art are involved in litigation, sympathy 
usually is needed for both plaintiffs and 
defendants, for remarkably small recogni- 
tion of the issues involved goes as a rule 
to their determination. 

At the end of January, Arthur Grea- 
torex started for New York for his an- 
nual visit. We have to thank him for 
the work that he has done in familiarizing 
London with the work of American 
draftsmen, as well as for that accom- 
plished in introducing English artists to 
the American public. There is about his 
shows a fine sense of the cosmopolitan 
which makes for breadth of view and a 
fuller understanding. 

Both Mauve and Lhermitte are well 
represented in the exhibition of pictures 
and pastels by French and Dutch artists 
at the galleries of Arthur Tooth & 
Sons, 155 New Bond St., W. The pas- 
tels by Lhermitte achieve a curious ef- 
fect of atmosphere, in which brilliance 
of light is often accompanied by soft 
gradations that are instinct with subtle 
expressiveness. An interesting portrait 
of Joseph Israels by Veth is included, and 
Israels himself is represented by a charm- 
ing little work entitled “Lifting the 
Anchor,” a composition of great strength 
and fine color. 

American visitors to London this season 
will find their tours of the galleries fa- 
cilitated by the useful little Art Gallery 
Guide, issued monthly by the London 
Press Exchange, 108 St. Martin’s Lane, 
at the modest charge of half a crown 
a year. This reveals at a glance exactly 
what is occupying the various galleries. 

On March 7 there will take place at 
Christie’s the sale of fine Oriental porce- 
lains, tapestries and old masters belong- 
ing to Viscount Wimborne and removed 
from Canford Manor, Bournemouth. 
The Oriental china was part of the col- 
lection of Lady Charlotte Schreiber, 
grandmother of the present owner. Her 
collection of English porcelain, it will be 
recollected, was bequeathed by her to the 
Victoria and Albert Museum. The old 





HISPANO-ARABIC, 999 A, D. 
Courtesy of the Metropolitan Museum of Art. 


time, was the center of a civilization un- 
surpassed in Europe and equaled only in 
Constantinople. All branches of art 
flourished, though few examples of the 
magnificence of this capital of Moorish 
Spain survive to this day. The history 
of the box is unknown until the early 
part of the XIXth century when it came 
into the collection of Baré de Comoigne 
of Liége, in whose family it remained 
until purchased by the Museum. 








Carroll S. Tyson, Jr., and Martha Walter. 
Charles Grafly, Anna V. Hyatt and Albin 
Polasek passed on the sculpture. 
—Edward Longstreth. 


masters include fine examples of the Fer- 
rarese schools, works of the English 
schools of the XVIIth and XVIIIth cen- 
turies and interesting Dutch and Flemish 
portraits. Many of the paintings were 
purchased on the advice of Sir Henry 
Layard, a relative of the Wimborne fam- 
ily, and have emanated from famous col- 
lections. Several of them are mentioned 
in Baruffaldi’s “Vite de Pittori e Scultori 
Ferraresi” and in Kugler’s “Handbook of 
Painting, Italian Schools. 

Those who wish to endow their coun- 
try with a war memorial might well fol- 
low in the footsteps of Sir Charles and 
Lady Allom rather than in those of the 
folk who subscribe to present to our pub- 
lic places statuary that adds little or 
nothing to the beauty of a city. In mem- 
ory of their son, who died at Ypres, they 
have given to the Victoria and Albert 
Museum almost 400 specimens of deco- 
rated carvings drawn from different coun- 
tries and proper to different epochs prior 
to the close of the XVIIIth century. 
Such a contribution is a memorial in the 
best sense. 

One must readjust one’s views of 
wood-engraving when one visits the show 
of John Murphy’s work at the Leicester 
Galleries. This Expressionist artist 
affects a singular angularity in his de- 
signs, using apparently a wood of par- 
ticular hardness on which to carry out 
his themes. Indeed it is difficult to 
account for the emotional atmosphere 
which he manages to achieve by methods 
of the greatest crudity and to explain 
the subtle effects which under his tools 
result from a technique which one might 
have imagined to be anything but con- 
ducive to subtlety. Only a _ limited 
edition of the woodcuts is being pub- 
lished and these will be distributed 
equally among Mr. Murphy’s British and 
American admirers, 

The exhibition of the work of «llus- 
trators of the ‘sixties at the Tate Gallery 
will be open all this year, so that Amer- 
ican visitors will have an opportunity 
of viewing it. Harold Hartley, a col- 
lector who has specialized in drawings 
of this nature, has contributed the greater 
number of exhibits, many of which re- 
veal their artists in a new light. The 
pre-Raphaelites are well represented, as 


such as Du Maurier, Lindley Sambourne 
and Tenniel. —L,. G.-S. 


Montreal 

Sixteen paintings and one water color 
drawing by D. Y. Cameron are on view 
in the galleries of W. Scott & Sons, 99 
Notre Dame St., West. It is said to be 
the first exhibition of paintings by this 
artist, whose etchings are more famous 
than his paintings and who is a member 
of the Royal Scottish Academy as well 
as of its sister academy to the south. Ten 
of the paintings are lent for the exhibi- 





C. W. KRAUSHAAR 


ART GALLERIES 
680 Fifth Avenue New York 


v 


PAINTINGS 
ETCHINGS 


and 


BRONZES 
by 
Modern Masters 


of 


American and 
European Art 





are also the famous contributors to Punch, 


CLEVELAND 


The Oriental department of the Cleve- 
land Museum has been enriched by the 
purchase from the Charles Loo collection 
of the head of a wooden Bodihisattva of 
the Sung period. The figure below the 
neck has rotted away but the head is a 
well-preserved and dignified piece of 
Chinese religious sculpture. There is a 
hole in the forehead from which a jewel 
has been taken, and a “prayer cupboard” 
in the back of the head with a neat little 
door shows where the faithful were wont 
to deposit rice paper petitions. A “rab- 
bit fur glaze’ temmoku, or ceremonial 
teacup of ancient times, decorated with 
the phoenix design to be found in the tea 
service of the Emperor of Japan, was 
presented to the department by Mr. Loo 
on his recent visit to the Museum. 

Mrs. Henry A, Everett, previously of 
Cleveland, but now of Pasadena, Cal., 
who has given or lent many fine paintings 
to the Museum, has presented to it a 
characteristic picture by Victor Charre- 
ton called “A Winter Day, Auvergne, 
France.” 

The print department has received 
from Mrs, John M. Gundry a loan of 135 
woodcuts, the complete “Triumphal Pro- 
cession of the Emperor Maximilian,” dat- 
ing between 1515 and 1519,. The work 
was inspired by processions of the Caesars 
and shows the Emperor and his consort, 
his sons and their wives. Although well 
executed, it is somewhat dull, the histori- 
cal appeal being greater than the esthetic. 
Albrecht Diirer is reputed to have made 
twenty-four of the woodcuts, sixty-six 
are after designs by Hans Burgkmair, 
and the others by artists who worked in 
the style of Diirer but whose names have 
been forgotten. 

Two exhibitions of etchings of birds 
are attracting attention at the Museum. 
One consists of prints by Frank W. 
Benson; the other of works of three 
Frenchmen, Appian, Bracquemond and 
Daubigny. 

’ A drive for members in the American 
Federation of Arts is soon to be started 
by the Cleveland Art Association. 

Sunny skies of southern France are 
shown in A. G. Warshawsky’s landscapes 
at the Gage Gallery. In portraits also 
Warshawsky has given proof of his skill, 
Such canvases as “Corner of Normandy, 
Spring Time,” “Le Port de Diable,” 
“Seine at Andelys,’ “Under the Bridge,” 
a lovely bit of river and summer green 
framed in a huge stone arch and the soft 
violet-gray “Quays of Paris” claim most 
attention. 

Landscapes and seaside studies from 
Cape Cod and other parts of New Eng- 
land done last summer and fall by Will- 
iam J. Edmondson, are shown in the Kor- 
ner & Wood Galleries. Crisp air and 
sunshine and pure color in sea and sky 
and foliage distinguish the artist’s work. 

—Jessie C, Glasier. 
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PARIS 


Of the many encouragements held out 
to artists which discourage art, none is 
more nefarious than the minor “group” 
exhibition. All over Paris there are lit- 
tle shows representing a heterogeneous 
collection of artists thrown together, one 
knows not why nor what for, enrolled 
more or less with their consent under some 
purely theoret.cal slogan, fostering the 
output at the expense of the quality of 
their work in the most detrimental fash- 
ion. ‘Thus you find the same names crop- 
ping up again and again at this gallery 
and at that one, under the aegis of So 
and So and company. Within a very few 
weeks, days even, sometimes simulta- 
neously. They are, these little flocks, 
labelled “young,” “younger,” “youngest” 
(though some of the members may have 
white hairs), “Modern,” “Contemporary,” 
“Free,” “Independent,” and that they may 
happen to have their private addresses 
within a certain topographical radius 
more or less stretched for the purpose, 
is considered better reason for associat- 
ing them than the smallest symptom of 
artistic affinity. 

What happens? ‘The artist not only 
“paints’—if the word may stil be used 
for the scrambled pottages the system 
favors—for not only one Salon a year as 
he did a generation ago, not only for two 
or three Salons, as before the war, but for 
one Salon a month, a week, yea, a day, 
and the time is nigh when it will be for 
one Salon an hour. There is an artist— 
and as nature made him, a good one— 
about Paris today who says that the still 
life he paints in the morning has left 
his studio in the afternoon. 

I have had occasion to visit a good 
many private studios this winter. Do you 
suppose I found any pictures in them? 
Not so, indeed. Most of them were des- 
erts of devastation. “How can we have 
pictures to show,” said their occupants, 
“with two, three, four, perhaps more, 
salons and galleries making claims on 
us in Paris alone not to speak of solicita- 
tions in every continent and country from 
Stockholm to Tokio, from Amsterdam to 
Pittsburgh, from Geneva to Rio de Ja- 
neiro? Nothing is left.” 

If this principle is not soon recognized 
as the good old system of killing the egg- 
laying fowl, modern pictorial art is 
doomed because the public is not such 
a fool as it is held to be. It is not 
going to buy pictures which aren't pic- 
tures, simply for the frame which very 
often is not a frame, either. The method 
of public exhibitions is, under the very 
best of circumstances, bad. Pictures are 
not meant to be seen in promiscuous, un- 
selected company. They are not meant 
even to be seen standing, far less run- 
ning. A picture, when it is one, is a-very 
important and serious expression of the 
human mind. Despite the “gas” and the 
“gush” of modern art talk this is not the 
spirit in which it is presented to the pub- 
lic—which, truth to tell, alone is probably 
serious. At least, of the three parties in- 
volved it certainly is thy most serious. 

Never has the wor!d been more inter- 
ested in art. The very abundance of its 
production, the exhibitions, the books pub- 
lished, are proof of this. As I had occa- 
sion to mention in these columns some 
time ago, everyone goes to see pictures. 
Everyone craves to find in them what, 
alas, as a general rule, they are powerless 
to proffer. The despondency on the ex- 
pressions of the visitors to picture gal- 
leries, the hushed perplexity which is not 
that of respectful humility but that of 
disappointment, of a vague premonition 
that their trust is betrayed, that, having 
come for food they are given shards, 
speaks very grievously for th’s condition 
of things. People whose faith is grati- 
fied are not sad. They are, on the con- 
trary, happy, mirthful even. Look at the 
expression of the connoisseur in old pic- 
tures. I never see that expression in an 
exhibition of modern pictures. And this 
is not because the public—as artists keep 
on saying as though to excuse themselves 
—is so ignorant; not at all, but because it 
divines that it is being deceived, when ac- 
tually it is not sure of it. It is the ex- 
pression of the caged beast at the zoo to 
whom the naughty child throws mud in- 
stead of a bun and from which the beast 
turns in disgust. (Dare I say it is the 
sponge dipped in vinegar?) So the pub- 
lic will, one day, turn away from our 
pictures—in disgust—unless a change 
comes. Let us hope it will not then be 





too late and it may be the real turn of the 





real artist with the real work to cry out 
in the real wilderness. 

The first exhibition of the Artists’ and 
Students’ Club in the Boulevard Raspail 
met with such appreciation that its orig- 
inal closing date was extended one week 
by general request. A odin had been 
joaned and the dean of American painters 
in Paris, Alexander Harrison, kindly con- 
sented to lend the glamor of his name to 
the show with one of his most exquisite 
pictures. Messrs. Conlon, Clarence, M. 
Gihon, Phil Sawyer, W. S. Davenport, 
and Polo Wetski had followed his lead. 
Other noteworthy exhibits were those ot 
Messrs. Isaacs and O'Callahan and Miss 
Phiips. —Muriel Ciolkowska. 








Des Moines 
The eleventh circuit exhibition of 
paintings by American artists, arranged 
and managed-by Mrs. Melville F. John- 


ston, of Richmond, Ind., opened here 
Jan. 31 under>the auspices of the art 
department’of the Des Moines Woman's 
Ciub. It will continue until Feb. 16. 
It has already been held in Richmond, 
whence it was taken to Columbus for 
twenty days at the Columbus Art School. 
From here the show will go to Evans- 
ville, Fort Wayne and Lafayette, Ind., 
and Syracuse, N. Y., where it will be on 
view during the month of May. 

The following artists are represented: 
Wayman Adams, Alexander Bower, Roy 
Brown, J. E. Bundy, Colin Campbell 
Cooper, Emma Lampert Cooper, Charles 
C. Curran, Edward Dufner, George 
Pearse Ennis, Lillian M. Genth, Howard 
Giles, Robert W. Grafton, Felicie Waldo 
Howell, Ernest L. Ipsen, John C. 
Johansen, Leon Kroll, Hayley Lever, 
Jean McLane, Maud M. Mason, Ivan 
G. Olinsky, Edward H. Potthast, Gard- 
ner Symons, H. O. Tanner, Walter Ufer, 
Edward C. Volkert and Cullen Yates. 





New Orleans 

Under the auspices of the New Orleans 
Art Association fifteen paintings, figures 
and landscapes by Charles W. Hawthorne 
are on exhibition at the Delgado Museum 
of Art. Among the most striking can- 
vases are “Red Sweater,” a charming 
piece of color and arrangement; “The 
Bath,” showing a mother and child sug- 
gestive of a Madonna, and “Purple and 
Green,” rich in color and beautiful in 
composition. 

The Louisiana State Museum is dis- 
playing a loan collection of about forty 
canvases. Among the artists represented 
are Millet, Van Hoeck, A. Van der Neer, 
William Keith, Walter Hartson Luis 
Graner and Max Weyl. —I. M. C. 





Houston, Tex. 


The Houston Art League is holding an 
exhibition of water colors by Percy Holt, 
of Galveston, and oil paintings by Mrs. 
E. R. Cherry, of Houston. Mr. Holt’s 
work was done last summer in France 
and is distinguished for the freshness 
and charm of its color. Mrs. Cherry's 
is a departure from her usual style, 
showing the influence of new theories of 
color combination. 

The Texas Federation of Women’s 
Clubs has begun an art survey of the 
state. The object is to record all art 
treasures and to collect information con- 
cerning artists, art teachers and collec- 
tions. —S. § 





Jackson, Miss. 

The Mississippi Art Association is 
holding its annual exhibit Feb. 1 to 10 in 
the Ken Club rooms. In addition to 
local, state and New Orleans artists ex- 
hibiting, there will be many from other 
states, including Joseph Pennell. Others in- 
clude Alfred Hutty, of Charleston, S. C.; 
Alice Huger Smith, of Charleston; Ethel 
Brown, Fredrica, Del.; Mrs. Jean Rob- 
inson Fleming, Norfolk, Va.; Susette 
Schultz Keats, Elizabeth Price, Betty 
Freely Price, Philadelphia; Charlotte 
Gaylor, Memphis. 


Tulsa, Okla. 


The Ruskin Art Club has been con- 
ducting an exhibition of paintings by 
Robert Reid at the High School. There 
are twenty-one paintings, ranging in type 
from a character study, entitled “The 
Actor,” to a study called “The Garden- 
er’s Daughter,” and a _ special series 
selected from a group entitled, “Moon- 
light Motifs from the Garden of the 
Gods.” 
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BERLIN 


A year ago the election of new mem- 
bers of the Academy of Fine Arts in 
Berlin aroused many differences of opin- 
ion. The majority opposed President Max 
Liebermann’s proposal to add a number of 
Modern artists to the ranks of Academy 
Associates. The Minister for Art and 
Science ordered a new election, which 
has just taken place and which was rati- 
fied by the board. Not all the artists 
which had been the cause of the quarrel 
were elected, the result being a compro- 
mise. Meanwhile some of the Moderns 
have lost much of their terrifying Mod- 
ernism, as time and adaptation lave 
worked in favor of a new style. Max 
Pechstein is among these, and he and E. 
R. Weiss, an artist of fastidious taste, 
and E. Orlik, whose chief claim to fame 
rests upon his graphics, have become As- 
sociates. Other new Associates are the 
sculptor Ernst Wenk and Wilhelm Gers- 
tel, a teacher at the Academy. Professor 
Hans Poelzig, who has given new ideas 
and impulses to modern architecture, and 
H. Strammer, a_ well-known architect, 
are among the other successful candi- 
dates, and from foreign countries are 
the painter G. M. Breitner, of Holland; 
Prince Eugen of Sweden and Joaquin 
Sorolla y Bastida and F. Alvarez de 
Sotomayor, of Madrid. 

Although Berlin in point of number of 
art exhibitions reported is far behind 
Paris, the quantity of displays is, after 
all, considerable. A series of one-man 
shows throws light upon the diversity of 
styles nowadays. The Kiinstlerhause is 
the keeper of tradition. Eugen Bracht, 
whose work is shown here, has been in- 
fluenced by Schirmer, and his clever 
handling of the brush gives birth to 
sound and solid achievements which lack 
only a note of great individuality. Never- 
theless his landscapes have much popu- 
larity in that great class which declines 
modern art. 

An exhibition of posthumous works of 
Albert Brendel harks back to XI Xth cen- 
tury painting. He was known as “Sheep” 
Brendel, excelling in the representation 
of these animals. He studied in Barbi- 
zon, and his pictures show that loving 
care in the rendering of out-door motives 
which is so marked a feature of this 
school. His graphics and drawings prove 
his skill in that line. The exhibition is 
in the Gallery Beerman-Beerman. 

Pictures by Wilhelm Schmid are 
shown in the Gallery Nicolai. He has 
cast off the fermenting forms of a rather 
stormy period of development and _ his 
landscapes from Italy are highly appeal- 
ing and convincing. Krauskopf also has 
shaken off a certain heaviness and evinces 
the faculty to produce pictures of a high 
standard in both color and design. His 
paintings are on view at the Gallery Gur- 
litt. 

In the Gallery Moeller is a display of 
works by Schmidt-Rotluff. This artist's 
capacities lie in the brilliant and dash- 
ing manner with which he renders his 
strongly contoured and forceful subject 
matters. The colors are glaring and 
sparkling, the whole sustaining a note of 
great vitality. Our desire to explore the 
abstract sides of art is always increas- 
ing. Schmidt-Rotluff has the capacity 
to give more than visual impressions, as 
the originality of his pictures proves, and 
the evolution of his talent surely verges 
toward abstract problems. 

The exhibition of Paul Klee’s achieve- 
ments in the Gallery Goldschmidt-Wal- 
lerstein is something rife with material 
for thought and debate. Oils, water col- 
ors and examples of the graphic art 
dating from 1914 to 1922 are shown in 
such quantity that his decidedly original 
interpretation effects a rather one-sided 
impression. All the same, his geometri- 
cal figures are treated with an infinite 
taste in coloring and, in their way, are 
full of esthetic significance. 

The center of the very extremist di- 
rection is the Gallery Sturm. Here Bol- 
shevism in art has its camp. Paul Fuhr- 
mann does abstract paintings in glaring 
tones which remind one of pictures of 
the deep sea. Color runs wild and 
forms interlaced figures on the canvas. 
Alex Bortnyik, on the contrary, gives 
strong contours and a stable scheme. His 
manner is that of the Cubists. O. Ner- 
linger’s pictures are made of colored 
paper stuck on the canvas. The titles of 
most of these achievements are “deep,” 
full of an abstract meaning, which un- 
fortunately, is not realized in the pic- 
tures. The chief capacity of all these 
artists is their undeniably fine sense of 
color. 

An Expressionist who really has 
grasped the esthetic significance of our 
time is Oskar Kokoschka, shown at the 
Cassirer. His works are an artistic ad- 





The Ehrich Galleries 


707 Fifth Avenue, at 55th Street, New York 


Retrospective Exhibition 
of PAINTINGS 


ENRIETTA SHORE 

















Jan. 24—Feb. 14 














Tapestries & Oriental Rugs 


CLEANED Scientifically 
REPAIRED Artistically 


CALDARAZZO, ue. 
65 East 54th St., New York—Tel. Plaza 8286 


























vancement, being emanations of a real 
artist’s imagination. He is equally fine 
in color and composition. A portrait of 
the scientist, Albert Einstein, by Max 
Liebermann arouses much interest. Land- 
scapes by Roehricht and Pechstein re- 
veal remarkable powers of expression. 
Rudolf Grossmann shows himself pos- 
sessed of a great delicacy which is full 
of a sweeping rhythm. —F. T. 





Minneapolis 

Examples of the work of the most fa- 
mous of the modern painters of France 
and the United States are being shown in 
the galleries of the Minneapolis Institute 
of Arts. Matisse and Picasso are repre- 
sented, the latter by a portrait. André 
Derain is there with a landscape, and 
Marie Laurencin with a water color. 
There also is a canvas by Georges 
Braque. Among the Americans whose 
work is shown are George Biddle, Charles 
Burch, Arthur B. Davies, Maurice and 
Charles Prendergast, Henry Varnum 
Poor, Henry McFee, Charles Demuth 
and Jules Pascin, 

The Institute had a reception on Jan. 
31 to celebrate the fortieth anniversary 
of its founding. 

In the print gallery is a display of the 
graphic arts of the XVIIth and XVIIIth 
centuries. 

Among recent acquisitions of the Min- 
neapolis Institute of Arts is a throne 
cushion, one of a pair from the throne 
room in the Winter palace of Peking. 
The other cushion is in the Chinese Na- 
tional Museum. The work is assigned 
to the year 1740. 


Salt Lake City 


At a meeting of artists at the Hotel 
Utah it was decided to purchase a pedes- 
tal and brass table for the bust of Alfred 
Lambourne, Utah painter, by Mahonri 
Young. Professor J. T. Harwood, act- 
ing head of the University of Utah art 
department, presided. The bust is to be 
“an expression of their love for Alfred 
Lambourne, and in recognition of their 
fellow artist’s many distinguished con- 
tributions to the art of Utah.” 

The Utah Legislature has given as- 
surance that the budget will contain ai- 
other appropriation for the purchase of 
paintings to be owned by the state. 

The Ogden Art Society has started on 
its career with much enthusiasm. 

—F. L. W. B. 








Kansas City 


Randall Davey, head of the painting 
department of the Kansas City Art In- 
stitute, is represented in the February 
exhibition of the Institute by twenty oil 
paintings, six landscapes in water color 
and ten etchings. One of the oils 1s 
“Spanish Girl,” lent by Mrs. Harry Payne 
Whitney. Another, a portrait of Alma 
Gluck’s two children, was lent by the 
opera singer. 

Thirty-two paintings by Victor Char- 
reton, and oils and water colors by Floy 
Campbell, mural paintings by Allen True, 
of Denver, and a series of prints from 
the Smalley Galleries are also being 
shown. 
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WASHINGTON 


The thirty-second annual exhibition of 
the Society of Washington Artists, which 
was opened on Feb. 3, is a brilliant show. 
The awards are: 

First prize, silver medal, to Miss Sarah 
Munroe for “Flowers,” a painting of a 
great bowl of blossoms on a table near a 
window through which sunlight pours; 
second prize, bronze medal, to Mary G. 
Riley for “Cagnes”; third prize, honor- 
able mention, to Mrs. Duncan Phillips for 
“Morning Light, New York,” a view of 
irregular house tops. The jury of awards 
consisted of Everett Lloyd Bryant, Eben 
F. Comins and G. Wilmer Gettier. There 
are ninety-three pictures and two small 
sculptures. 

Benson Moore contributes two land- 
scapes, one of winter with leaf-stripped 
trees, called “Mulligan’s Hill,” and one 
of November with pale autumn colors. 
Miss Muhlhofer shows one of her deco- 
rative flower pieces and Miss Munroe, 
an interior with a girl in the sunlight. 
A. J. Schram’s “Sycamores” is a land- 
scape with sun-flecked trees. His “Morn- 
ing Light” shows boats drawn up on a 
quiet beach. Eleanor Parke Custis sent 
“Village Street” and “October Sun,” both 
painted with heavy strokes of paint in 
raw color, giving a _ tapestry effect. 
Alexis Many contributes three pictures, 
“The Great Divide,” “Arizona” and 
“Souvenir d'Or.” The first is an im- 
pressive painting of a great rock against 
a background of snow-covered peaks. 

Alice Worthington Ball has a lovely 
“Portrait of a Child,” Mary MacCord a 
landscape, Gladys Brannigan a still life, 
W. H. Holmes, a landscape with figures 
beside a small lake. Marion Boyd Allen’s 
“Ship Builder,” one of the outstanding 
pictures, is a portrait of a boy at a table 
playing with a toy boat. Theodore J. Mor- 
gan shows a large canvas of a village on 
a hillside; Lona M. Keplinger and Mrs. 
Leisenring have excellent still-lifes. 

“Chief Baconrind,” by Mrs. Bush- 
Brown, is a gorgeous old Indian brave. 
Catherine C. Critcher has a sketch of a 
Pueblo Indian and a portrait of an In- 
dian child, both painted at Taos last 


summer. 

Mrs. T. L. Casey sends a scene from 
Gloucester; Mrs. L. MacD. Sleeth, “Eu- 
calyptus Trees”; Arthur Musgrave, 


“Calm at Eventide,” and Julius Delbos, 
“Le Vieux Pont Le Puy.” Other artists 
represented are Allen D. Cochran, Frank 
Swift Chase, John F. Carlson, all by land- 
scapes; Elizabeth Sawtelle, Herbert F. 
Clark, Edith Hoyt, Thomas E. Brown, 
Hattie E. Burdette, Edgar Nye and Susan 
R. Knox. The sculptures are by Clara 
Hill and Mrs. William F. Kelly. 

The Marius Hubert-Robert water col- 
ors on exhibition in the Corcoran Gallery 
of Art of great distinction and beauty. 
Since coming to this country the artist 
has painted for Mrs. Vincent Astor a 


picture of the Astor estate at Rhine- 
beck, N. Y. 
Posters submitted for the Instructive 


Visiting Nurse Society are on exhibi- 
tion for a week at the Arts Club. The 
winners are Mrs. Elizabeth Sabin, first 
prize, $50; Mrs. Marion R. Campbell, 
second prize, $25; John D. Allen, third 
prize, $15; H. Sewell Johnson, fourth 
prize, $10; Garnett Burke fifth prize, 
ze Dotty Thomas, sixth prize, extra, 


alla Snowden Valk, of New York, has 
taken George Zolnay’s studio in St. Math- 
ew’s Alley until his return from Italy. 
She is doing portrait heads. 
—Helen Wright. 





Syracuse 

Paintings by Sydney A. Dickinson, 
Frederick C. Frieseke, Eugene Higgins, 
Alice Judson, Carolyn C. Mase and Jane 
Peterson are on view in the Syracuse 
Museum of Fine Arts. Mr. Dickinson is 
represented by a still life and three por- 
traits including one of Nathan Potter, 
sculptor; Mr. Frieseke, by two pictures; 
Mr. Higgins, by seven, all with figures, 





and the three women artists, by half a 
dozen each. 


CHICAGO 


The Artists of Chicago and Vicinity 
opened their twenty-seventh annual ex- 
hibition of paintings and sculptures at 
the Art Institute on Feb. 1 with 
322 pictures by 173 artists, and thirty 
sculptural works by twenty-one con- 
tributors. It is a most varied col- 
lection, representing both past and pres- 
ent, the radical and the conservative. 
No one group dominates, and the walls 
suggest the artistic state of mind of 
the present-day citizen. Strangely, the 
hanging committee reduced “the line” to 
below the level of the eye, so that the 
viewer looks down at the canvases. 

No one large canvas provokes comment 
or centers attention. Small pictures are 
in the majority. The percentage of art- 
ists new to exhibitions is greater than in 
many years, while the presidents of the 
Chicago Society of Artists for the last 
decade and National Academicians also 
are represented. 

The awards are: 

The Mr. and Mrs. Frank G. Logan 
medal and $500, to “Flora” by Frederick 
Victor Poole; the Fine Arts Building 
purchase prize of $500, to “Ceremony at 
Sunrise” by Gustave Baumann, presented 
to the Chicago Public School Art So- 
ciety for its permanent collection in the 
public schools; the Charles S. Peterson 
purchase prizes to “From the Lincoln 
Park Greenhouse” by Mabel Key and 
“Still Life—Iris,” by Gerald Frank, both 
of which also go to the public schools; 
the Mr. and Mrs. Frank G. Logan medal 
and $200 for a work by a resident of 
Cook county, to the portrait “Querena” 
by William P. Henderson; the Edward 
B. Butler purchase fund awards for 
paintings for the public schools, to “The 
Shore Line” by Allen Philbrick and “A 
Little Venus of the Steppes” by Mar- 
guerite Kreutzberg; the Mrs. Julius Ros- 
enwald purchase prize for a painting for 
the public schools, to “Over Mantle: 
Bouquet” by Mary H. Buehr; the Rogers 
Park Woman's club prize of $100 for 
a work by a woman, to “Afternoon” by 
Helen W. Szukalska, a painting; the Jo- 
seph N. Eisendrath prize of $200, to 
“White Towers” by William Owen; the 
Harry A. Frank prize of $150 for a fig- 
ure composition in oils, to “Morning” by 
Frederick F. Fursman; the Clyde M. 
Carr prize of $100 for a landscape, to 
“The Storm” by Carl Hoeckner; the 
Englewood Woman's Club prize, to “Win- 
ter” by C. Raymond Jonson; the Robert 
Rice Jenkins prize, to “Jackson Park: 
Beach Nocturne” by Beatrice Levy; the 
Municipal Art League portrait prize of 
$100, to “Portrait of an Old Lady” by 
Ejnar Hansen; the Marshall F. Holmes 
prize of $100 for color design, to “The 
Diving Board” by Edgar F. Rupprecht ; 
the Business Men’s Art Club prize of 
$200, to “The First Snow” by Alfred 
Juergens. 

The Chicago Society of Etchers which 
has an international membership, opened 
its thirteenth annual exhibition at the 
Art Institute on Feb. 1. Distinguished 
etchers in England, France, Italy, Sweden, 
Austria, Canada, Japan and Hawaii con- 
tributed to the show of 159 prints. 
Among these are Sir Frank Short, pres- 
ident of the Royal Society of Printer- 
Etchers in London; Sir Martin Hardie, 
keeper of prints in the Kensington Mu- 
seum in London; George Soper and his 
daughter, Eileen Soper, interpreter of 
children. The catalogue contains also the 
names of representative American etchers 
from California to Maine. The Logan 
prizes, awarded by the Art- Institute’s 
print committee, went to prints by Sir 
Frank Short, Martin Hardie, Lee Sturges, 
president of the Chicago Society, and Ed- 
ward Hopper of New York. The Society 
has purchased for its customary presen- 
tation to the Art Institute, prints by 
John Taylor Arms, W. H. W. Bicknell, 
Frank W. Benson, Sears Gallagher, 
Ozias Dodge, Arthur W. Heintzelman, 
Roi Partridge, Ernest D. Roth and Will- 
iam A. Sherwood. The jury of selec- 
tion consisted of Frank W. Benson, 
Charles A. Wilimovsky, Thos. E. Tall- 
madge, Ralph Fletcher Seymour and 
Beatrice S. Levy. 

Alphonse Mucha’s final exhibition of 
paintings and drawings before he leaves 
America for several years to paint murals 
of Slavic history in Prague, is hung in 
the galleries of Newcomb & Macklin. 
The larger paintings, “Spring,” “Night 
Revels” and “The Kiss,” intended for 
museums, demonstrate the artist’s imag- 
inative power and mastery of design. 

Barry Pittar, an English water colorist 

who has painted two score views of 
London for historical purposes, is repre- 
sented at Ackermann’s and is exciting 
a lively interest. That he understands 
his architecture is evident in “Royal Ex- 
change” and “Law Courts.” 
The Arts Club of Chicago opened its 
exhibition of works of Rodin in its gal- 
lery at the Art Institute on Feb. 1. There 
are fifteen small bronzes, five marbles, 
two plasters and a dozen drawings, all 
sent from New York by Joseph Brum- 
mer, who arranged the display. One of 
the finest examples is the master’s small 
marble version of his “Eve.” 





—Lena M. McCauley. 
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INDIANAPOLIS 


Paintings of the highest distinction 
representative of old and modern masters 
in Europe and of American art as far 
back as Hunt and Sully, compose an ex- 
hibition at the John Herron Art Institute 
sent from the Vose Galleries in Boston. 
The show will continue to Feb, 12. Noth- 
ing in it is garish or in the least sugges- 
tive of ultra-modern art. Most of the 
American artists are represented by land- 
scapes, and the European masters by por- 
traits and figure pieces. A fine example 
of Reynolds is “Mrs. Chalmers.” Others 
of the English school are: Koneller, 
“Duchess of Portsmouth’; Beechey, 
“Mrs. Coppell,” and Lely, “The Princess 
of Orange” and “Self-Portrait.” A 


Corot landscape and Millet’s “The 
Gleaner,” the study for the standing fig- 
ure in “The Gleaners” in the Louvre, 


represent the Barbizon school. The can- 
vas hung for almost fifty years in the 
old Vose homestead. It is not for sale. 
The one example of De Chavannes is 
“L’Inspiration Christienne,” from his best 
middle period. The brilliantly painted 
“Féte Champetre” by Monticelli, whose 
color reproduction formed the frontis- 
piece of the November /nternational 
Studio, is on display. 

Representing the early Flem'sh school 
is a XVIth century canvas, “Madonna 
and Child Enthroned,” by Corneille Van 
Conixloo. The most notable pictures in 
the Dutch group are Israel’s life-size 
“Meditation” and Cuyp’s “Horsemen and 
Herdsmen.” “Charity,” a large figure 
composition, represents the great living 
Dutch colorist, J. H. Jurres. Others 
represented are William de Heusch, Ber- 
nard de Hoog, Bernard Pothast and J. 
K. Leurs. 

The American paintings include a large 
Blakelock, two choice examples of Emil 
Carlsen, two of Paul Dougherty’s fine 
marines, Duveneck’s forceful head, “Ba- 
varian Brigand,” painted at Munich in his 
school days; a large canvas by Daniel 
Garber, a characteristic Inness and works 
by Charles H. Davis, Elliott Daingerfield, 
Bruce Crane, J. Francis Murphy, F. C. 
Frieseke, Hobart Nichols, William Mor- 
ris Hunt, W. L. Cardigan, Charles War- 
ren Eaton, William R. Leigh, Thayer 
Sully, Weir, Albert P. Ryder, Enneking 
and Edward Tarbell. 

Lola St. John is represented by twenty 
oils and a group of small pastels in the 
February display at the Woman's De- 
partment Club. 


—Lucille E. Morehouse. 
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Old Lowestoft & Staffordshire 


Porcelains 


belonging to Mrs. A. L. Meyers, 
West Nyack, New York 
Mr. Ward McAllister Lloyd 

also removed from Clairveaux, Mary- 
land, and by order of Mlle. Gourreau, 
some pieces of which were the property 
of her great grand aunt, Madame Jumel 

at absolute sale by auction on 


THURSDAY, FRIDAY & SATURDAY 
Feb. 15, 16 and 17 
at 2 o'clock each day. 
EXHIBITION OPENS MONDAY, 
FEB. 12 














The RALSTON 
GALLERIES 


Ancient and Modern 
PAINTINGS 


Fifth Avenue and Forty-Sixth Street 
Four East 


NEW YORK 




















GROUP EXHIBITION 
& PAINTINGS 


by 
MURRAY BEWLEY 
PUTNUM BRINDLY 
JOHN COSTIGAN 
E. L. MacRAE 
CHAS, REIFFEL 


FEBRUARY 
Catalog on request 


WEST 4 TH STREET 


YORK 








of 


Sa 


STE 


FBS — 


TE 


eS EE 


Ca er 
PR cae ve aon 


ee . 
See 


Wy 
if 





10 


AMERICAN ART NEWS 





Saturday, February 10, 1923 





R. C. & N. M. VOSE 


HIGH CLASS 
PAINTINGS 


Barbizon 
Modern Dutch 











LEWIS 
SIMMONS 


Old Masters 
| Art Objects 


612 Fifth Avenue 
NEW YORK 


LONDON—180 New Bond Street 
PARIS—16 Rue de la Paix 














ARTHUR TOOTH & SONS 


ESTABLISHED 1842 LTD. 
High Class Paintings 
New York: 709 Fifth Avenue 











Durand -Ruel 


NEW YORK 
12 East 57th Street 


PARIS 
16 Rue Laffitte 

















| Goldschmidt Galleries, in. 
Old Works of Art 
‘ Paintings by Old Masters 
| 673 FIFTH AVENUE, NEW YORK 


J. & S. Goldschmidt 
Old Works of Art 
Paintings by Old Masters 
Frankfort-on-Main 





Kaiserstrasse 15 





Studio Founded 1840—in New York since 1907 


Restoration of Paintings 
M. J. ROUGERON 
94 Park AVENUE New Yorx 





ARNOLD 
SELIGMANN 


Works 
of Art 


23 Place Vendome, Paris 


Arnold Seligmann, Rey & Co. 
Incorporated 
7 West 36th St. New York 








PHILADELPHIA 


H. Devitt Welsh is showing at the 
Print Club the largest exhibition of his 
etchings ever assembled, and associated 
with them are several by Joseph Pennell. 
Welsh has nine etchings never before 
shown which clearly show the advance 
in his style inspired by his recent trip 
abroad. “King Pest,” an unusually large 
one, is striking in decorative quality and 
broad handling of detail. All his work 
is highly imaginative and somewhat sar- 
donic as in his two series, “John Barley- 
corn” and “Mad House.” 

Among the new things are a “Portrait 
of Joseph Pennell,” the “Old Voyager,” 
and “The Fields of Immortality,” a beau- 
tiful treatment of the white crosses, 
marking the graves of our soldier dead, 
and scenes in Antwerp and Amsterdam. 
The six etchings bought by the British 
Museum are shown, including “Woman 
Triumphant” and five other symbolic 
works, as well as his copies of master 
pieces in the Widener collection, and the 
“White House” Christmas card of Wood 
row Wilson. 

Pennell exhibits “In the Twilight,” an 
old marsh scene here with its old-style 
signature contrasting interestingly wit! 
“Trinity Church Yard” and other mod- 
ern etchings of New York and Philadel- 
phia. Each etcher sold two prints at the 
opening. 

On Feb. 5 the Print Club held an 
auction of prints for its members with 
Stan V. Henkels as auctioneer. 

In the Academy of Music under the 
auspices of the Art Alliance is an ex 
hibition including pictures by Carl Law- 
less, Florence Tricker, Arthur Meltzer, 
Viadimir Perfilieff and Elizabeth Der- 
cum, There is a portrait of “Mr. Michel 
Pehna,” first ‘cellist of the Philadelphia 
Orchestra, by Maurice Molarsky. Rob- 
ert Susan, Albert Rosenthal, Ralph Mc- 
Cellan and Katherine L. Farrell are well 
represented. “Gulph Hills” by Elizabeth 
F. Washington, “On Darby Creek” by 
Ethel H. Warwick and “Morning in Win- 
er,” by Fern I. Coppedge are local land- 
scapes contrasting with water scenes by 
Yarnall Abbott, Pearle Aiman and Fred- 
erick Nunn. Among other artists whose 
work is shown are Mary Butler, Susette 
S. Keast, Catherine Wharton Morris, 
Mary Townsend Mason, Morris H. Pan- 
coast, Katherine Patton, A. L. Perot and 
Alice Kent Stoddard. “The Painting 
Class” by Fred Wagner, “Maine” by Car- 
roll S. Tyson, Jr., and “Floating Logs” 


- 


by Paulette Van Roekens are all dis- 
tinctive. 
The Philadelphia Art Galleries an- 


nounce their removal Feb. 1 to new quar- 
ters at 7207 Chestnut St, with Reed H. 
Walmer as auctioneer. 

The Art Club has announced a private 
view Feb. 24 of a special exhibition of 
the paintings of Emil Carlsen, Charles 
H. Davis and Lilian Westcott Hale. 

The Imps’ Art Club on Feb. 5 opened 





an exhibition of the original illustrations 
by Frank Godwin for “The Black Ar- 
row” by Robert Louis Stevenson. 

The most important exhibition at the 
Pennsylvania Museum for many years 
opened Feb, 6 when the collections of the 
late Dr. Charles F. Williams, said to con- 
tain no piece of doubtful authenticity, 
were put on temporary view to the public. 
The collections include wood carving, 
statuary, iron work, textiles, and various 
periods and types of English and Amer- 
ican furniture. There are rare and carved 
painted chests from the Connecticut val- 
ley, a unique Willard clock, and many 
fine examples of industrial art used as 
authentic sources by art teachers, interior 
decorators and illustrators. 

The Stimpson prize of $100 for the 
best piece of sculpture by a student at the 
Pennsylvania Academy of the Fine Arts 
in a special competition, was this year 
won by Victor Slocum, for a model from 
life. First honorable mention went to 
Victor Kahill and second to Mabel Tay- 
lor. Alvin Polasek, William M. Paxton 
and Emil Carlsen composed the jury. 

-—Edward Longstreth. 


Pro idence 
Seldom has the Providence Art Club 
had a more dignified exhibition than that 
of portraits by Dorothy E. Vicaji which 


has just closed after a brief run of three 


days. Fourteen canvases revealing ma- 
ture technique and much brilliant color 
were shown. Although painted in a mod- 
ern and high-keyed manner, the portraits 
are most carefully drawn and the flesh 
tints are wonderfully true. The artist 
appreciates the value of good painting 
in accessories. and backgrounds and does 
not hesitate to bestow careful modeling 


on the hands of her sitters. 
Immediately after the. close of Miss 
Vicaji’s exhibition, the gallery was 


turned over to a group of local artists, 
headed by H. Cyrus Farnum, who trans- 
formed both gallery and library into a 
“Vista of Biskra” for the annual costume 
party. i 

At the Rhode Island School of Design, 
an exhibition of the work of F. Walter 
Taylor is on for the month. - Drawings 
and illustrations in black and white pre- 
dominate, and the absence of color is little 
noticed as so much depth and richness of 
tone has been achieved. The illustrations 
are often dramatic in theme and the few 
portrait. heads shown are admirable, es- 
pecially “Portrait of -a Poet.” 

In another gallery is a display of 
Oriental rugs, which will remain during 
the month. mmf Agen Brown. 


Peoria, ll. 

Forty landscapes by Carl R. Krafft are 
now on view in the gallery of the Peoria 
Society of. Allied Arts. Many are pic- 
tures of the Ozark mountains. 
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Ackerman Galleries, 10 East 46th St.—Old 
coaching rints, through February. 

Ainslie Galleries, 677 Fifth Ave.—Exhibition 
by the Aquarellists to Feb. 14; exhibition by 
Glenn Newell and Charles A. Aiken, begin- 
ning Feb. 15. ; 

Arden Gallery, 599 Fifth Ave.—Sculpture by 
E. O. deRosales, Malvina Hoffman, Harriet 
Frishmuth and Victor Salvatore, to Feb. 24. 

Arlington Galleries, 274 Madison Ave.—Pic- 
tures of Ellis Island by Martha Walter, 
through February. ; 

Art Center, 65-67 East 56th St.—Graphic arts 
exhibition by the Art Alliance, to Feb. 28; 
exhibition by the Pictorial Photographers, to 
Feb. 28; Landscapes by J. N. Howitt, Feb. 
10- 24; exhibition by the Society of Illustra- 
tors’ School for Disabled Soldiers. 

Babcock Galleries, 19 East 49th St.—Paintings 

in by a group of American artists, 

Belmaison Gallery, John Wan: — s—Annual 

American exhibition, to Feb. 


Bonaventure Gallery, 536 Madison Ave.—Early 
American portraits. . 
Bookery Art Gallery, 14 West 47th St.—Paint- 


ings, ag and sculpture by Marco Zim, 

to Feb. 

Braus Galleries, 422 Madison Ave. 

by American artists. 

Brooklyn Museum, Eastern Parkway-—Contem- 
orary Russian paintings and sculptures, to 
arch 4; costumes, textiles, etc., from 

southern and central Europe, to March 4; 
mezzotints by S. Arlent-Edwards. 

Brown-Robertson Galleries, 415 Madison Ave.— 


Paintings 


Wood blocks and drawings by John Held, 
Jr., Feb. 18-27. eas 
Brummer Gallery, 43 East 57th St.—Paintings 


and Sane by Bernard Karfiol, Feb. 15 
to March 1 

City Club, 5 West 44th St.—Exhibition by the 
Guild of American Painters, to Feb. 28. 

Civic Club, 14 West 12th St. —Pastels by Helen 
Mabie, to Feb. 13 

Daniel Gallery, 2 West 47th St. 
by John Carroll, through February. 

se a + Galleries, 45 West 44th St.—Paint- 

s by Murray Bewley, Putnam Brinley, 
John Costigan, E. F. Macrae, Charles Reiffel, 
—s February. 

Durand-Ruel Galleries, 12 East 57th St.— 
Still life and flower paintings by French 
artists. 

Ehrich Galleries, 707 Fifth Ave.—Exhibition 
- paintings by Henrietta M. Shore, to Feb. 


Mrs. Ehrich’s Gallery, 707 Fifth Ave.—Exhibi- 
tion of metal work, linens, Cantagaili glass 
and antique furniture. 

Fakir Club, 11 East 44th St.—Third annual 
exhibition of commercial art, to Feb. 15, 
afternoons. 

Fearon Galleries, 25 West 54th St.—Portraits 
by Millie Bruhl Frederick, to Feb. 28. 


Paintings 


Ferargil Galleries, 607 Fifth Ave.—Marines 
by Eric Hudson, to Feb. 15; sculpture by 
Olin IL. Warner, paintings by R. O. Cha- 
deayne. 

Fine Arts Bldg., 215 West 57th St.—38th an- 


nual exhibition of the Architectural League, 


tion of paintings by Cecile Appleton, to Feb. 
16. 

Grolier Club, 47 
Japanese figure prints, 

Harlow Gallery, 712 
in water color by 
February. 

P. Jackson Higgs, 11 East 54th St. 
by early English masters. 

The Mivses Hill Gallery. 607 Fifth Ave 
Exhibition by Hortense Budell, Feb. 14-21. 
Kennedy Galleries, 693 Fifth Ave.—Old Eng. 

lish color prints, through February. 


East 60th St.—Collection of 
to March 38. 
Fifth Ave. 

James McBey, 


Drawines 
through 


Portraits 


Keppel Galleries, 4 Vast 39th St.—Modern 
French prints, to Feb. 15. 

Knoedler Galleries, 555 Fifth Ave.—Etchings 
by Rembrandt. 

Kraushaar Galleries, 680 Fifth Ave.—Paintings 
by Vincent Tack, to Feb. 28. 

John ‘Levy Galleries, 559 Fifth Ave.—American 


and foreign paintings. 
Lewis & Simmons, 612 Fifth Ave. 
ters and Barbizon paintings. 
Lowenbein Gallery, 57 East 59th St 
nent exhibition of small paintings by 
ican artists. 
Macbeth Galleries. 
by Chauncey F. 


Old mas- 


-Perma- 
Amer- 


450 Fifth Ave.—Landscapes 
Ryder: ovaintings of the 
Far West by Maynard Dixon; paintings by 
Ruth A. Anderson and Elizabeth C. Spencer, 
Feb. 14 to March 5. 

Metropolitan Museuni, Central Park at 82nd 
St.—Exhibition of the work of manufacturers 
and designers showing influence of museum 
collections; Cashmere shawls: “One Hundred 
Years of Artistic Lithogranhy’; landscapes 
by Hokusai, Kuniyoshi. Gakutei, etc. 

Milch «Galleries, 108 West 57th St.—New 
England landscapes, by Willard I. Metcalf, 
Feb. 12 to March 83 

Montross Gallery, 550 Fifth Ave. 

tapestries by Marguerite Zorach, to 
Feb. 17: paintings by Max Weber, Feb. 12 
to March 3. 

Municipal’ Art Gallery, Washington Irving 
Bldg., 40 Irving Place—Tenth annual exhibi- 
tion of The Assn. for Culture. to Feb. 20. 

Mussmann Gallery, 144 West 57th St.—Etch- 


-Embroid- 





BOSTON 


Kenneth Park Pillsbury, an advanced 
pupil of the Museum of Fine Arts, is 
showing portraits in red crayon chalk at 
Grace Horne’s Gallery. When a more 
personal style is developed a great deal 
may be expected from him. 

Charles E. D. Rodick is having his first 
one-man exhibition at the same gallery. 
He shows marine views painted near 
Ogunquit on the Maine coast. 

At the Book Shop for Boys and Girls, 
Boylston street, water colors by Eliza- 
beth Shippen Green are shown. 

Walter Gilman Page, a member of the 
State Art Commission, has completed 
three portraits which he is showing pri- 
vately in his Boylston street studio. The 
portrait of Charles D. Burrage, a lawyer, 
appears the most striking. The others 
are likenesses of Charles W. Par- 
menter, head master at Mechanics’ Art 
High School, and Julius Tuttle, librarian 
of the Massachusetts Historical Society. 

Of timely interest in view of the Inter- 
national Silk Exhibition taking place at 
the Grand Central Palace, N. Y., are 
the original pen-and-ink drawings of pro- 
posed stage settings by Eric Pape now 
on view it, the Fine Arts department of 
the Boston Public Library. The play 
for which the settings are intended was 
written by Maurice V. Samuels and Mal- 
colm Le Prade and is called “The Flame 
of Love,” a romance dealing with the 
silk weaving and dyeing industry of an- 
cient China. 

It has been several years since the 
Guild of Boston Artists has shown the 
paintings of Edmund C. Tarbell. A one- 
man show by this artist opened on Mon- 
day at the Guild to continue through 
February 17. 

Charles Hopkinson is showing a group 


of pictures at Brooks Reed Gallery, Ar- 
lington street. 
At Doll & Richards’ W. H. W. Bick- 


nell is exhibiting his latest dry points and 


etchings, mostly snow scenes of New 
England. 
The traveling exhibition of American 


handicrafts assembled and circulated by 
the American Federation of Arts has 
arrived from Washington: It opened at 
the Museum on Feb. 5 and will continue 
through the-24th. The handicrafts in- 
clude jewelry, enamels, carved ivory, sil- 
ver, pewter, iton, pottery decorated china, 


textiles, book bindings, book plates, 
stained glass and wood carving. 
—Sidney Woodward. 





Utica, N. Y. 


Sixty-four paintings, seventeen minia- 
tures and twenty-one. hronzes, assembled 
from the National Association of Women 
Painters and Sculptors by its interstate 
jury, are on exhibition in the art gallery 
of the Public Library. It is the fourth 
exhibition of this season in the Library's 
gallery. 


American artists. _ 
Gallery, 600 Madison Ave.—Paint- 
James Chapin and Benjamin Green- 


ings by 

The New 
ings by 
stein. 

N. Y. Public Library, Fifth Ave. and 42nd 
St.—Etchings by Whistler; ‘Making of a 
Japanese Print”; holiday cards by American 
artists, to Feb. 28. 

Pratt Institute, Ryerson St., 
exhibition of the Painters 
Feb. 21. 

Ralston Galleries, 4 


Brooklyn—Second 
and Sculptors, to 


East 46th St.—XVIII 


century English portraits and Barbizon | 
sage 
Rehn Gallery, 6 West 50th St.—Selected 


American paintings 

Reinhardt Galleries, 606 Fifth Ave.—Exhibition 
of old masters; Chinese art from the Reinsch 
collection. 

Salmagundi Club, e. 
rimothy Crowley, 
Bohm, to Feb. rf 

Sardeau Gallery, 7 West 51st St.—Etchings by 
George O. Hart and Edward Hopper, to 
March 5. 

Schwartz Gallery, 14 East 46th St.—Modern 
paintings and prints. : 

Scott & Fowles Galleries, €67 Fifth Ave.— 
Recent American portraits and other sculp- 
ture by Clare Sheridan. ’ 

Société Anonyme, 19 East 47th St.—Thir- 
teenth exhibition of modern art. 

Mrs. Sterner’s Gallery, 22 West 49th St.— 
Paintings of Newport by Helena Sturtevant, 
to Feb. 17. y 

Ton-Ying & Co., 665 Fifth Ave.—Early Chinese 
textiles, to March 6. 

Arthur Tooth & Sons, 709 Fifth Avenue.—Ex- 
hibition of Barbizon paintings, to Feb. 17. 
Weyhe Gallery, 710 Lexington Ave.—Etchings, 
drawings and lithographs by Odilon Redon. 
Whitney Studio Club, 147 West 4th St.— 
Paintings by Alexander Altenburg, L. Wil- 
liam Quanchi and Katherine Schmidt, to 

Feb. 17. 

Wiener Werkstaette of America, 581 Fifth 
Ave.—Exhibition of Viennese art. 

Wildenstein Galleries, 647 Fifth Ave.—Retro- 
spective exhibition of sculptures by Gertrude 
V. Whitney. 

Max Williams, 588 Madison Ave.—Etchings by 
C. J. Post. 


Howard Young Galleries, 620 Fifth Ave.— 


with Ave.—Paintings by 
>. Glenn Newell and Max 





Exhibition of American paintings. 























to Feb. 24 
Folsom Galleries, 104 West 57th St.—Exhibi- 
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